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London Wind Fnstrument Union. 


Presipent, Sik ARTHUR SULLIVAN. 
Director, Signor Carto Ducct. 


CONTINENTAL GALLERY. 


i567. NEW BOND STREET. 








PROGRAMME OF SIXTH CONCERT. 


WATERSON,. J.—1st Grand Quintet in F, for Flute, Oboe Clarinet, Horn and 
Bassoon (by special desire). 
(Dedicated to W. Broadwood, Esq.) 
Allegretto non troppo—Scherzo-—Andantino sostenuto—Allegretto scherzoso. 
Messrs. RADCLYFFE, LEBON, GOMEZ. MANN, and WoTTON. 
MozarT—Air, ‘‘ Nozze di Figaro.” 
Mdlle. MARIE DE Lipo. 
WEBER—Grand Duo Concertante, Op. 34, for Piano and Clarinet. 
Fantasie, Menuett, and Rondo. 
Signor CaRLO Ducci and Senor Gomez. 
BEETHOVEN—Song, ‘‘ Adelaide.” 
Signor PARISOTTI. 
Mozast—Andante from Concerto for Bassoon. 
Mr. WoTToNn. 
Ciuck—Aria, ‘* O del mio dolce Ardor.” 
Madame SCHLUTER. 
SCHUBERT—Serenade. 
Mdlle. MARIE DE Ljpo. 
MARCELLO—The Nineteenth Psalm, ‘‘ The Heavens declare.”’ 
1686—1739. For Four Voices (Contralto, two Tenors, and Bass’. 
Madame ScHLUTER, Signor PaARIsoTTI, Mr. ASPINAL, and Mr. EGBERT ROBERTS. 
MozarT—Quintet in E, for Piano, Oboe, Clarinet, Horn, and Bassoon (by desire). 


Largo—Allegro—Moderato—Larghetto—Allegretto. 
Messrs. Duccr, LEBon, GOMEZ, MANN, and Worron. 





RESERVED SEATS, 5s. UNRESERVED SEATS, 2s. 
At usual Agents. 





RURY LANE.—Augustus. Harris,. Lessee and Manager.— 
CLOSED.—On BOXING NIGHT, December 26, will be produced 


Augustus Harris’s Ninth Annual Pantomime. 


pus IN BOOTS, at DRURY LANE. 








Axerst US HARRIS, in announcing his ninth Drury Lane Pan- 

tomime, begs to call attention to the fact that year by year they have sur- 
passed one afother, and that it is his intention to endeavour again this Christmas 
to offer a production unrivalled in the annals of the traditional Home of Panto- 
mime. No trouble or expense will be spared to please every section of the public, 
and whilst a delicious spectacular extravaganza will unfold a new version of the old 
quaint and fanciful story of PUSS IN BOOTS, it will appeal ‘no less to the 
practised and enlightened playgoer than to the uusophisticated, and mor¢ im- 
pressionable spectator of more tender years. ll that is charming and delightfu! 
to the lover of pretty, sparkling music, gorgeous and graceful dresses, grand and 
poetic scenery, will, as heretofore, be lavished with an unsparing hand. The com- 
pany has been most carefully selected, with the hope of presenting the most p2wer- 
ful yet gathered together at this theatre. 


RURY LANE. — PUSS IN BOOTS. — Mesdames Wadman, 
Lettie Lind, Marie Williams, Jenny Dawson, Leslie Bell, Lily Miska, Violet 
Newham, Minuie Inch, Helen, Capet, Florence Graham, Mabel Coates, Mar- 
guerite Etoile, Millie Vere, Charlotte Elworthy, Alice’ Hammack, Bettina de 
Sortis (Premiere Danseuse); Messrs. Harry Niohols, Herbert. Campbell, Lionel 
Rignold, Charles Danby, Charles Lauri, jun., Reuben Inch, J. B. Gordon, Griffiths 
Brothers, Harry Payne (clown}.—Box office open daily from ten to six. 


JUST PUBLISHED 2s. NET. ILLUSTRATED IN COLOURS. 
GEORGE ELLIOTT KENT'S NEW PATRIOTIC SONG. 


“VICTORIA, QUEEN OF MANY LANDS. 


The brave old Lion is awake once more, 
His voice is heard the wide world o’er, 
And joins the untold mighty throng, 
In roaring the joyous words along, 

God bless our Empress Queen. 











May be Sheng anywhere. 
G. E. KENT, HILL HOUSE, ASKERN, DONCASTER. 





READY: 





MUSICAL IN 


HISTORIC, RARE, 


STRUMENTS 


and UNIQUE. 


The Selection, Introduction, and Descriptive Notes 


A. J. HIPKINS, F.S.A. Lond. 


ILLUSTRATED BY 
A SEHERIES OF FIFTY PLATES IN COLOURS, 
Drawn by WILLIAM GIBB. 


The. Work forms one folio volume, handsomely bound in Half-Morocco, price 47 7s. 
¢ 





« 


IMPRESSION LIMITED. 





EDINBURGH: ADAM & CHARLES BLACK. 
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RovaL COLLEGE OF MUSIC, Kensington Gore, London, S.W. 
Incorporated by Royal Charter, 1883. 
President—H.R.H. THE PRINCE OF WALES, K.G. 
Director—Sir GEORGE GROVE, D.C.L., L.L.D. 
NEXT COLLEGE CONCERT, December 21. 
OPEN SCHOLARSHIPS. 


Eight Open Free Scholarships will be competed for in March. Last day 
for receiving applications December 31, 1887. 

Forms and particulars may be obtained from the Registrar, Mr. George Watson, 
at the College. 

ASSOCIATE EXAMINATION. j 
The Examination for 1888 is fixed for April 16. 
The list of pieces may now be obtained. 
EASTER TERM. 
The Easter Term will commence on January 4, and the Entrance Examination 


will take place at the College on January 3. 
CHARLES MORLEY, Honorary Secretary. 


ONDON ACADEMY OF MUSIC. Established 1861. ST. 
GEORGE’S HALL; 1a, Harrington Gardens, South Kensington ; and 
I, Old Steine, Brighton. 
Principal—Professor WYLDE, Mus. D., Cantab. 
Fee, three to five guineas at St. George’s Hall, four to six guineas at branches, 
is for the course of instruction in four studies. 
Piano—Dr. Wylde, Barnett, Henseler, Laistner, Logé, Kohler, Loman, Gear, 
Trew, Roche, Mattei, Ehrenfechter, Lehmeyer. } 
Singing—M. Garcia, Lablache, Visetti, Scuderi, Dinelli, Raimo, G. Garcia, 
Denza, Badia, Bonetti, Rocca, Romili, Danielli, Barnett. 
Violin—Pollitzer, Ludwig, Erba. Harp—Oberthur. ’Cello—Pezze. 
C. TREW, Hon. Secretary. 


LONDON. 
President—The Eart of ABERDEEN. 
LENT TERM COMMENCES JANUARY 16, 1888. 


Students (professional and amateur) are received for a complete course of musi- 
cal training, or for a Single Study. The following is a list of the Subjects taught :— 
Harmony and Counterpoint, Form and Orchestration, Composition, Musical Acou- 
stics, Pianoforte, Organ, Figured Bass Playing. Transposition, &c. ; Solo Singing, 
the Art of Pianoforte Accompaniment, Violin, Violoncello, Double Bass, Flute, 
Oboe, Clarinet, Harp, Horn, Orchestral Class, Musical History, Sight-Singing, 
Choral Class, Vocal and Aural Physiology (Lectures), and Voice Production Class 
(Lectures), 

There are also Classes on General Subjects for the benefit of those Students of 
the College who are desirous of improving their general culture, or are preparin 
for the matriculation aud other Examinations preliminary to University Degree an 
other diplomas in music, 

Both male and female students are received, and there is no limit as to age. 
There are evening as well as day classes, and Harmony and Counterpoint are also 
tanght by correspondence. 

Students of the College are allowed to enter for any of the College Examinations 
at reduced fees, 

The full prospectus, and all particulars can be obtained by addressing the 
Secretary. 








By Order of the Academical Board. 
Mandeville Place, Manchester Square, W. 


CADEMY for the HIGHER DEVELOPMENT of PIANO- 





: FORTE PLAYING. 12, Hinde Street, Manchester Square, W. (Estab- 
ished 1873.) 
President es be - + FRANKLIN TAYLOR. 
Director See: - Ae OSCAR BERINGER. 


Christmas Term commenced October 3. Entrance Day, October 1, from ten 
to five. Fee: Six Guineas. The Academy is for Amateur and Professional 
Students. Two Pianoforte and One Harmony Lessons weekly. For prospectus 
and all particulars apply to the Director. - 


[JNIVERSITY OF TRINITY COLLEGE, TORONTO. (The 
Church of England University of Upper Canada.) 
FACULTY OF MUSIC. 

The next Examinations for the degree of Bachelor of Music will be held simul- 
taneously in Toronto and London in Easter week, 1888. Women are admissible 
to these examinations. For particulars. apply to Rev. E..K. Kendall, D.C.L., 
Registrar for England, Southsea. 4 f 








Inscribed to Dr. BUNNETT 


MAGNIFICAT and NUNC DIMITTIS, in the key of C.—Easy 
setting for Parish Choirs, by Loraine Holloway, A.C.O. (Organist and 
Choirmaster of the Parish Church, Fakenham). London : 


Novello, Ewer & Co. 
HOIR.—A Choir Exhibition will be vacant at St. George’s 
_ School, Harpenden, at Christmas. Treble, gentleman’s son, able to read 
music.—Apply to Headmaster. 


M R.SAML. K. WHITE, Manager and Secretary, Derby Castle, 
Douglas, Isle of Man, requests that all communications from Vocalists be 
addres sed as above 


Price Threepence. 








Hotel List. 


The charge for a space in this column is go|- per year—payable in 
advance—including postal copy of the paper every week, The proprietors 
reserve to themselves the right of refusing any advertisement. 


LACKPOOL.—Bailey’s Hotel, North Shore. Near the Pier and 


Winter Gardens. 


ONDON.—Hotel Metropole, Northumberland Avenue, Charing 


Cross. 


MANcH ESTER.—Queen’s Hotel, Piccadilly. 











OUTHPORT.—Victoria Hotel, on the Promenade, facing the 


Pier ; five minutes from the Winter Gardens. 





Under the Sanction and Approval of the Rev. Sir FREDERICK A, GorE OUSELEY, 
Bart., M.A., Mus. Doc., and of Sir G. A. MACFARREN, Mus. Doc. 


THE MUSICIAN: 
GUIDE FOR PIANOFORTE STUDENTS 
By RIDLEY PRENTICE. 


CoNTAINS ANALYSES OF WELL-KNOWN PIECES PROGRESSIVELY ARRANGED, 
ENABLING THE PUPIL TO UNITE A STUDY OF MUSICAL FORM WITH THE 
ORDINARY PIANOFORTE PRACTICE. 


Saturday Review.—‘‘ We are far from suggesting that there is any royal 
road for acquiring technical knowledge, but we are quite certain Mr. Ridley 
Prentice’s road is in every way the pleasantest that has yet been laid before any 
pianoforte student.” 

Academy.—‘‘A knowledge of form is imparted in simple and pleasant 
language. We heartily commend it to all who desire to understand, satisfactorily 
+ interpret, and enjoy beautiful music.” 

Graphic.—‘‘ Written with the laudable purpose of helping the pianoforte 
student to understand and enjoy beautiful music.” 

School Board Chronicle.—‘ A useful book or earnest teachers.” 

Musical Review.—“‘ Mr. Ridley Prentice has newly developed an impertant 
though much neglected branch of the teacher’s duties.” 

Monthly Musical Record.—‘‘ No more valuable work of the kind is in 
existence.” 

W. SWAN SONNENSCHEIN & CO., PATERNOSTER SQUARE: 


And all Book and Music Sellers. 


Dr. STOLBERG’S VOICE LOZENGE 


For sore throat, hoarseness, and relaxed throat, also for improving the 
voice 


FOR SINGING AND SPEAKING, 


without fatiguing the voice. Celebrated in every town in ere 
America, and the Colonies: Testimonials from Patti, Trebelli, 
Santley, and the most eminent medical men. 


Sold in boxes, 1s. 14d. and 2s. 9d. ; also in bottles for abroad. 


HINTS TO CHURCH OFFICERS & GHORISTERS, 


By JOHN SAMUELS. 


PRICE 2/- PER DOZEN. POST 2/3. 


‘*The distribution among Church Choirs throughout the country of a short tract 
by John Samuels, entitled, ‘ Hints to Church Officers and Choristers,’ would be an 
excelleut mode of remedying certain annoyances connected with the demeanour of 
some choirs, especially as regards the younger members of them during service 
time.” —Musical World. 


PARKER & CO., 6; SOUTHAMPTON STREET, STRAND, KONDON. 
THE ART OF SINGING, 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


T. A. WALLWORTH. 


A Method as used by the Author in the Royal Academy of Music, and u 
Gultivated the voices of his Pupils, Madame Alwina Valleria, Mr. Iver M 


successful Vi 
Full Music Size, price 7s. 





India, 
Patey, 








By 
which he has 
y, and oth 





: HAMMOND & CO. ULLIEN) Vigo Street; and ef the i 
London (late J ge Mea igo Author, at his 




















DECEMBER 17, 1887.] 


THE MUSICAL. WORLD. 


987 





Professional Cards. 


The charge for a space in this column ts 
los. 6d. per quarter (13 weeks), or 31s. 6d. for 
a whole year—payable in advance. Applica- 
tions should be made at the office of THE 
MUSICAL WORLD, 68 & 70, Wardour Street, 
London, W. 








Conductors and Composers. 


Mr. FREDERIC H. COWEN, 
73, HAMILTON TERRACE, 
Sr. Joun’s Woop, N.W. 


Mr. WILHELM GANZ 
(Professor of the Pianoforte, Composer, and Conductor), 
126, HaRLEY STREET, W. 


Mr. F. KILVINGTON HATTERSLEY, 


A.R.A.M, 
(Professor of the Pianoforte, Composer, and Conductor,) 
17, FinspurY PaRK VILLAS, 
GREEN LANES, N. 
Mr. ALBERT VISETTI 
(Professor of Singing, Composer, and Conductor), 
12, WESTBOURNE PARK TERRACE, W, 

















Madame SIDNEY FRATTEN 
(Guitar, Concertin::, and Gigelira, Wood and Straw 
Instrument), 


22A, DoRSET STREET, PORTMAN SQUARE, W. 
Mr. F. St. JOHN LACY 

(Professor of Singing, Composer, and Vocalist) (baritone) 

Fitzroy MANSION, CHARLOTTE STREET, 

___ Fitzroy Square, W. _ 

Vocalists—Sopranos. 
Madame VALLERIA 

(Opera and Concerts), _.. 
BoswortH Hovuss, HusBanp’s-BoswortH, 
Ruesy. 











Miss EDITH DESMOND © 
(Opera and Concerts), 
clo Notan & JACKSON. 
Miss KATE FLINN 
(Concerts and Oratorios), . 
41, WELBECK STREET, 
CAVENDISH SQUARE, W. 








Mdile. VELMI 
(Opera and Concerts), 
7, CHESILTON RoaD, MUNSTER Park, 
FutnHam, S.W. 
Mrs. WELMAN 
4 (Concerts), 
3, BEDFORD GARDENS, 
KENSINGTON, W. 
Miss AGNES LARKCOM 
Has removed to 
158, Portspown Roap, W. 
Madame ISABEL GEORGE, L.R.A.M. 
(Concert and Oratorio), 
29, ALBANY STREET, REGENTs Park, N.W. 


Contraltos. 
Miss JOSEPHINE CRAVINO 


(Concerts and Oratorio), 
2, SEDGMOOR VILLAS, 


Private Lessons given. CAMBERWELL, S.E. 
Miss MARY E. DAKIN, R.A.M. 
(Mez. Sop.), 
(Ballads, Oratorio, &c.), 
31, MonmouTH Roap, 
BAYswATER, Lonpon, W. 


Miss LENA mei 


Concerts), 
42, NORFOLK SquaRE, Hype Park, W. 
Miss PATTIE MICHIE, 
68, PaRK WALK, FULHAM Roap, 
Lonpon, S.W. 




















Tenors. 
Mr. BARTON McGUCKIN 


(Ogeras, Concerts, and Oraterio), 
c/o Mr. ALFRED Movut, 
26, OLD Bonp Street, W,, 
Or, 270, ELGIN AVENUE, MaIDA VALE W. 
Mr. ARNOLD BREEDEN 
(Concerts, Oratorio, and Opera) 
Address—N. VERT, Esq., 
6, CorK STREET, W. 
Mr. SEYMOUR JACKSON 
(Concerts and Oratorio), 
ah OLD TRAFFORD, MANCHESTER. 
Mr. PAYNE CLARKE 


(Concerts and Oratorio), 
28, DEVONSHIRE STREET, ISLINGTON, N. 
Mr. J. DALGETY HENDERSON, 
Goruic LODGE, 
LorpsuHiP LANE, S.E. 
Mr. REDFERN HOLLINS, 
30, ST. STEPHEN’S AVENUE, 
SHEPHERD’s Busu, W. 
Mr. BERNARD LANE, 
60, WESTBOURNE PARK. VILLAS, W. 
Chevalier EDWARD SCOVEL 
(Opera, Concerts and Oratorio), 
Hore. DE L’Euro:#, 
Mian, ITALY. 




















Mr. W. ESMOND, __ 
24, UppER Mount Street, DUBLIN. 





— Baritones. 
Mr. WALTER CLIFFORD 
(Oratorio, Opera, and Concerts), 
cjo N. Vert, Esq., 
CPisk est Repay 6, CorK STREET, W. 
Mr. FREDERIC KING 
(Concerts and Oratorio), 
19, CANFIELD GARDENS, S. HAMPSTEAD. 
Mr. NORRIS CROKER, 
EGREMONT, CROXTED Roap, 
West Dutwicu, S.E. 

















Mr. FISCHER, 
c/o Mr. HERMANN FRANKE, 
_____?, VERE STREET, W. 
Mr. JOSEPH LYNDE 
(Oratorio, Opera and Concerts), 
63, STAFFORD PLAacg, 
ne ______ Buckincuam Gate, S.W. 
Mr. ALBERT REAKES ee 
(Bass-Baritone, of the “ London Ballad Singers, 
Oratorios, Concerts, &c.), 
30, LANCASTER Roap, 
eae Sam Nottine Hit, W. 
Herr RAGNAR GREVILLIUS 
(Concerts, Oratorio, and Opera), 
70, Portspown Roap, Marpa VALE, W. 


ie Sees 

Mr. WATKIN MILLS requests that in future 

all communications respecting Concerts, 

&c., be addressed to his residence, Hunt- 
cliffe, Bexley, Kent. 
Mr. FRANK CELLI 

(Concerts and Oratorio), 
c/o Mr. N. Vert, 6, Cork Sr., 
BURLINGTON GARDENS, W 


Trumpet & Cornet. 


Mr. THOMAS HARPER, 
185, Kinc’s Roan, N.W. 
































rent ah caaeecil as  ate 

Madame SIDNEY PRATTEN, Guitariste, 
Instructress to H.R.H. the Princess Louise, 
has returned to town, 22a, DorsET STREET, 
PorTMAN Square, W., where may be had 
her celebrated book, “Learning the Guitar 
Simplified,” ros. 6d. 


Violin. 


Mr. ALLAN CAMPBELL — 
(Formerly Pupil of Mr. Henry Holmes and Dr. S. S. Weslay), 
23, THICKET Roap,: 
ANERLEY, S.E. 








Pupils visited or received. 


Mr. JULES KOOPMAN 
(Late Professor at Conservatoire, Groningen. Lessons, 
Concerts, and Private Soirées). 


109, SUTHERLAND GARDENS, W., 
Or, StanLEY Lucas, WEBER & Co., 
84, New Bonp STREET, W. 
Herr POLONASKI 


(For Concerts, At Homes, or Lessons}, 
Please address—c/o N. Vert, EsqQ., 
6, Cork STREET, W. 


Mr. LESLIE CROTTY and 
Madame GEORGINA BURNS, 
clo Mr. ALFRED Mout (sole agent), 
26, Otp Bonp STREET, W. 


Miss AGNES JANSON requests that all 
communications respecting engagements may 
be sent to her new address, 34a, Gloucester 
Place, Portman Square, W.; or to Mr. N. 
VERT, 6, Cork Street, W. 


MR. HEALEY’S SPECIAL LIST. 
Madame LILIAN NORDICA (Soprano) 
(Opera, Oratorio, and Concert), 
Address to 
Business Manager, W. B. HEALEy, 
10A, WARWICK STREET, W. 
Mdlle. LOUISE LABLACHE (Mez. Sop.) 
(Opera and Concert), 
Business Manager, W. B. HEALEy, 
10A, WARWICK STREET, W. 


Mdlle. HELENE HASTREITER (Contr.) 
(Opera, Oratorio, and Concert), 
Business Manager, W. B. HEALeEy, 
i abc 10oA, WARWICK STREET, W. 
Madame BELLE COLE (Contralto) 
(Oratorio and Concert), 
Business Manager, W. B. HEALEy, 
10A, WARWICK STREET, W. 


Mr. WILLIAM NICHOLL, 
28, BrLsizE Roap, N.W., 
Or, Sole Agent, W. B. HEALEy, 
10oA, WARWICK STREET, W. 
Mr. JOHN PROBERT (Tenor) 
(Oratorio and Concert), 
Business Manager, W. B. HEA.ey, 
1oA, WARWICK STREET, W, 
Mr. VAUGHAN EDWARDES (Baritone) - 
(Concerts and Oratorio), 
Business Manager, W. B, HEALEY, 
10A, WARWICK STREET, W, 
Mr. MULES BROWN (Baritone) 
(Oratorio and Concert), 
Business Manager, W. B. HEALEy, 
10A, WARWICK STREET, W. 
Mr. HENRY POPE (Bass) 
(Opera, Concerts, and Oratorio), 
Business Manager, W. B. HEALEY, 





















































1, STOWE Roap, 





SHEPHERD’s Busu, W. 





Pianoforte. 10a, WARWICK STREET, W. 
Mr. G. PRADEAU, Mr. T. L. CAMPION (Bass) 
(Lessons and Recitals), (Oratorio and Concert), 


Business Manager, W. B. HEALEy, 
104 WARWICK STREET, W 
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asl’ MONUAY POPULAR CONCERT before CHRISTMAS, 
in ST. JAMES’S HALL.—On MONDAY EVENING NEXT, Dec. 19.— 
Programme: Beethoven's Quartet in F major, Op. 135; Chopin’s Ballade in A 
flat, for pianoforte alone ; Spohr’s Duet for violin and viola in E minor; and 
Schumann’s Pianoforte Quintet in E flat. Executants : Madame Norman-Neruda, 
Mdlle. Janotha; MM. L. Ries, Straus, and Piatti. Vocalist, Miss Liza Lehmann, 
ommence at eight.—Stalls, 7s. 6s.; balcony, 3s.; admission Is. Programmes 
and tickets at Chappell & Co.’s, and at the Hall. 





LAST SATURDAY POPULAR CONCERT before CHRIST- 
: MAS, TO-DAY (Saturday), December 17. Programme: Schubert’s Quartet 
in D minor ; Nocturne, Fantasie Impromptu, and Grand Polonaise for pianoforte 
and violin. Executants: Madame Norman-Neruda, MM. Chas. Halle, L. Ries, 
Straus, and Piatti. Vocalist, Mrs. Henschcl. Commence at three.—Stalls, 
7s. 6d, ; balcony, 3s.; admission 1s. Programmes and tickets at Chappell and 
Co.’s., New Bond Sireet ; St. James’s Hall; and the usual Concert Agents. 





T HE FRASER QUINTET.—Misses Violet’ (Vocalist), Ida, and 

Ethel ‘Pianist, Violoncello, and Viola), Mabel and Stella (Violinists), play 
Quartets, Soles, Duets, two Pianofortes, &c. For Engagements, for Concerts, 
‘* At Homes,” Dinner and Garden Parties.— Address : 121, Adelaide Road, N.W. 


WESTIN STER ORCHESTRAL SOCIETY. High- Class 
: Public Coucerts. Examination for Orchestral Membership 1st and 3rd 
Wednesdays. Address, The Hon. Secretaries, THE TOWN HALL, WESTMINSTER. 








MUSIC STRINGS—WHOLESALE AND RETAIL 


J. P. GUIVIER & Co., 
Manatacturers and Fmporters of all kinds of Strings 


FOR 
VIOLIN, VIOLA; CELLO, DOUBLE BASS, HARP, 
ZITHER, GUITAR, BANJO, 


Have always in STOCK the Largest ASSORTMENT of any House in the World 








6, GOLDEN SQUARE W. 
ROBINSON & CLEAVER'S 


LINEN COLLARS, CUFFS, AND SHIRTS. 


Samples and Price Lists Post Free. 


COLLARS: Laptgs’ 8-fold, from 8s. 6d. per dozen; GENTS’ 
4-fold, 4s. 11d. to 5s. 11d. per dozen. 


CUFFS: For Ladies or Gentlemen, 5s. 11d. to 10s. 6d. per 


dozen. 


SHIRTS: Best quality Long Cloth, with 4-fold Linen 
Fronts, 35s. 6d. per half-dozen. (To measure 2s. extra.) 


; _ N.B.—OLD SHIRTS made as good as new with best materials 
- in Neckbands, Cuffs, and Fronts, for 14/- the Half Dozen. 


ROBINSON & CLEAVER, BELFAST. 
A BLESSING IN EVERY FAMILY, 


HOLLOWAY’S PILLS AND OINTMENT. 


These Remedies have stood the test of FIFTY YEARS’ EXPERIENCE, 
and are pronounced the best medicines for amily use. ‘Tens of thousands of written testimonials 
bear witness to their marvellous curative properties. They are acknowledged by the whole 


civilised world to be the test efficacy in every form of disease. 
Sold by all Chemists and Patent Medicine Vendors. 


Manufactured only at THOMAS HOLLOWAY’S ESTABLISHMENT, 
78, NEW OXFORD STREET, LONDON. 
N.B.—Advice gratis t the above address, daily, between the hours of 11 and 4, or by letter. 


ROBINSON & CLEAVER’S 
RovaL Irish Gameric Pocket -HANDKERCHIEFS 


Samples and Price Lists Post Free. 
Per dozen :—Children’s, 1s. 2d.; Ladies’, Zs. 44d. ; Gents’, 
8s. 6d. 
Hemstitched—Ladies’, 2s. 114d. ; Gents’, 4s. 11d. 


By APPOINTMENTS TO THE QUEEN AND THE 
CROWN PRINCESS OF GERMANY. 


























BROWN’S BRONCHIAL TROCHES. 


Public Speakers and Singers 


ae os Brown’s Bronchial Troches” as freely as requisite, containing 
heer on Phage at. sea the system. They are invaluable in atlaying the 

irritation incident to vocal ti ff i d 
Strengthening the Volee ov exertion, effectually Clearing an 


“* They seem to act specially on the organs of the voice, and produce a clear 
nuncration.’’—MARIE ROZE-MAPLESON. 


Ask for and obtain only ‘ Brown’ i ‘ 
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“THE WEDDING” AND “THE FAIRIES.” 
RICHARL) WAGNER’S FIRST DRAMATIC WORKS. 
By WILHELM TaPPERT.* 


In the summer of 1832, Richard Wagner went to live in Vienna, 
so as to become better acquainted with the ways and doings of that 
far-famed musical city. ‘The impression made on him does not seem 
to have been particularly favourable, as we gather from his own 
short biography in 1843. Herold’s Zampa and the potpourris by 
Strauss, soon drove him away. He went to Prague and stopped 
some time, there getting to know Dionys Weber, the director of the 
Conservatoire. The youthful composer (Wagner was then nineteen 
years old) had with him among other works the score of his C major 
symphony, and thanks to Weber's friendly interest, the first perfor- 
mance of this work took place at the Conservatoire. The parts, 
which were discovered in Dresden in Nov. 1877, were then written 
out in Prague, and through my endeavours they finally reached 
Wahnfried. In Prague, Wagner wrote the libretto of his first 
tragic work, Zhe Wedding. The poet-composer gives the following 
account :—‘I do not now remember how [ came across this subject 
of the middle ages ; a lover who is out of his mind, climbs up to the 
window of the room belonging to the betrothed of his friend, she is 
meanwhile awaiting her bridegroom’s arrival ; the young girl struggles 
with the madman, throwing him down into the courtyard where he 
meets his death. At the funeral procession the bride throws herself 
on the body with a cry. When I came back to Leipsic, I composed 
the first number of this opera, it contained a septet with which 
Weinligt+ was very much pleased. My sister did not like the libretto ; 
I destroyed it.” fi 

Wagner probably lost the inclination to work on at this first, opera. 
Nothing more exists of it, except what he quotes himself. The interest- 
ing fragment is in two different shapes : first as a sketch and then fully 
developed. I had this fragment for a short time in my hands and made 
a little use of it ; unfortunately no copy was allowed to be taken. The 
manuscript is dated Leipzig, December 5, 1832. The author does 
not give his name. In January, 1833, Wagner went to Wiirzburg, 


* Musikalisches Wochenbiatt, 
+ Theodore Weinlig, born in 1780 in Dresden, died in 1842 in Leipzig, was 
Wagner’s master. ; 
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to his brother Albert. He there performed the duties of director of 
the chorus at the theatre, receiving the sum of ten Gulden (about £ 1) 
a month. He then forgot Zze Wedding, and The Fairies began to take 
up his time; but the scene which he finished in Zhe Weddiug 
shows that for the first few weeks he was interested in the project, 
and it is possible that he had his chorus sung by the Wiirzburg 
Musical Society, and dedicated the MS. to the society. ‘The manu- 
script, of thirty-six pages, bears the following title :— 
FRAGMENT OF AN UNFINISHED OPERA, 
THE WEDDING, 
BY 
RICHARD WAGNER. 
(Introduction, Chorus, and Septet.) 

The score is dated March 1, 1833. It is still to be found in 
Wiirzburg. Eight years ago the fortunate possesor offered it for sale, 
but no one would pay the sum demanded. Wagner went to law about 
it, in order to try and recover his manuscript—in two instances the 
case went against him. Some extracts from the fragment may be of 
interest. The introduction, marked maestoso, has a very energetic 
rhythm, but the melodies here and there seem to be very un- 
Wagnerian. Notice this example in the old German style :-- 
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Very harmless ! very agreeable, but—German, with reminiscences of 
people’s songs in it ; for instance, “ Bald wird die Trompete blasen,” 
from the well-known song, “ Morgenroth, Morgenroth, leuchtest mir 
zum friihen Tod.” Joined to the introduction is a bright chorus for 
male voices, this is much better and altogether more important :— 
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(I give the example from the sketch; it is pretty certain that the clean 
copy of the score in Wiirzburg is not note for note the same as I 
quote.) Then follows a chorus for female voices : 
** Willkommen ihr, von Morar’s fernem Lande, 
auf Hadmar’s froher Burg! ” 

After this joyful greeting, Admund and Cadolt sustain a dialogue in 
recitative form. This scene is not bad ; the orchestra plays an im 
portant part here, in order to give as much expression as possible to 
the dialogue. I can only fifid space for the commencement :— 
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The remarkable figure in the bar before the last might be taken as a 
sort of prophecy of Siegfried. 

The recitative is given out in the form of an A/legro maestoso, the 
orchestra leading into the chorus of welcome by means of drums and 
trumpets ; this chorus is generally in four parts, but it is enlarged 
to six parts when two choirs answer each other in three-part singing, 
rejoicing over the betrothed couple. Before the beginning of the 
Allegro in C, it is clearly to be seen that “sorrow will follow joy ” 
from these few notes :— 


1 b ee Sides at ieing 
—— 
I only give the first verse of the chorus :— 


Seht, o seht, dort nahet schon, 

in Jugendfiille und hoher Pracht, 

neuvermahlt das holde Paar, 

in Lieb und ewiger Treu vereint. 
Die Manner. 

Preis Dir, der,Schénsten aller Schénen ! 
Die Frauen. 

Preis Dir, dem Edelsten der Edlen ! 














and so on. 
The triumphant passages after this for full orchestra are suddenly 
interrupted :— 
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Here are the first unquestionable traces of Wagner's “ leading 
motives.” It is a pity that the music of Zhe Wedding remained 
a fragment. It would be very interesting to discover, if possible, 
how the Bayreuth master in his nineteenth year, came to apply 
his original principles of form in such a way as to break away 
from hard and fast rules. He still respected the classical forms, 
but began to make many researches of his own. The leading theme 
passes on in to the recitative : “Sie sind vermahlt.” The remaining 
portions of the libretto are not sufficient to give an idea of the action. 
The three principal characters deliver themselves as follows :— 

ADA (erblickt Cadolt). 
Mein Gatte, sprich, wer ist der fremde Mann ? 
ARINDEL, 
Cadolt ist’s, Morar ’s Sohn, 
vor kurzem noch mein Feind, 
doch jetzt fiir immerdar mein Freund ! 

The characters of the septet (sung later on) are: Ada, Lora, 
Arindel, Harold, Admund, Cadolt, Handmar. I will not be quite 
certain that all these names are correct, for with the course of time 
many of the letters had become illegible. 


(Zo be continued. ) 





CHRISTOPH GLUCK. 
(Continued from page 970.) 

One of Gluck’s weaknesses was his ostentatious parading of the 
papal “Order of the Golden Spur,” received in Rome in 1754, 
whereas Mozart, who had been decorated with the same order 
(which, by the way, fell later on into such discredit, that it could be 
purchased for 12 scudi, or about #2 sterling) as a lad of fourteen, 





only wore it under compulsion on rare occasions, and signed himself 
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“Cavaliere” Mozart only on some youthful compositions. Gluck 
never omitted the “Chevalier” or “ Cavaliere” from his signature, 
and Marianne “ Edle von ” Gluck was actually inscribed on the tomb 
of his widow, although he was never formally raised to the rank of 
nobility, the only composer who could boast of this honour during the 
eighteenth century being (in accordance with the Emperor Francis 
1.’s dictum, “To book-writers I give no Orders”) the above-mentioned 
Karl von Dittersdorf, formerly Ditters. Ferdinand von Hiller of 
Cologne followed about 100 years later; the next and last being 
Franz Liszt, created “ Ritter,” as recipient of the order of the “ Iron 
Crown,” but who never signed himself “ von ” Liszt. 

Another of Gluck’s peculiarities was his frequent change of 
domicile. Through a strange coincidence, in one of the houses 
formerly inhabited by Gluck, forming the corner of the Karntner-and 
Wallfischgasse at Vienna, Carl Maria von Weber wrote thirty-six 
years later his opera Luryanthe. 

Gluck’s lively interest in poetry and literature, rarely found in 
ancient composers, deserves distinct mention. A setting of Klop- 
stock’s Herrmannsschlacht, composed and frequently played on 
the piano by Gluck from memory, and considered by his hearers one 
of his most original and inspired works, has unfortunately been lost 
to posterity. He wrote fifty-three dramatic works, the Eighth Psalm, 
and the De Profundis for chorus and orchestra. 

Gluck married at the age of thirty-six, Marianne Perger, the excel- 
lent daughter of a wealthy merchant at Vienna, and lived with her 
in undisturbed harmony during thirty-seven years. He received, 
for the time, unusually high sums for his operas at Paris, ¢.¢-, 
16,000 francs for his Jphigenta in Tauris. He thereupon asked 
20,000 francs for his opera, Echo et Narcisse, which proved a failure, 
and this being refused he threatened an appeal to the Queen. 
Besides, he was allowed a yearly stipend of 2,000 florins from the 
Imperial Court of Vienna, and of 3,o00 francs from the King of 
France. He amassed a considerable fortune in consequence, specu- 
lated in shares, and kept his own abbé, who, jointly with his (Gluck’s) 
wife, administered his estate. Gluck finally owned a country house 
at Perchtoldsdorf, near Vienna, and the two-storied town house, 
No. 32, Wiedener Hauptstrasse, in which he died, almost immedi- 
ately after a copious dinner and a short drive, on the 15th Novem- 
ber, 1787, having already previously suffered a stroke of paralysis, 
which had rendered him more cautious, without impairing, however, 
his joyous and humorous disposition. With a mens sana in corpore 
sano, blessed with worldly goods, a loving wife, justly merited fame, 
and a long and happy life, Christoph Gluck was “beloved of the 
gods,” also ina sudden and painless death. 

‘Strange to relate, Gluck, who was not reputed parsimonious, left 
in his will, for charitable purposes, only one florin each to four such 
institutions—total, four florins—besides fifty kreuzers apiece for fifty 
masses to be read “ for the good of his soul.” 

Gluck’s earthly remains are about to be transferred to the side of 
those of his immortal compeers, Mozart, Beethoven, and Schubert, 
from their present resting-place, at the Matzleindorf Cemetery, near 
Vienna. 

This grave, having fallen into decay, may almost be said to have 
been re-discovered by Mielichhofer, an author, in 1844; a fact 
hardly to be wondered at, considering that for about thirty years 
scarcely a note of Gluck’s music having been heard in Vienna, the 
great composer had almost ceased to exist, except as a name. 
Energetic appeals on behalf of a Gluck monument were made, 
both in Dr. August Schmidt's MMusiksettung and Ludwig August 
Frankl’s Sonntagsb/atter, but with such scant response that the total 
sum collected within nearly two years only amounted. to 503 florins, 
64 kreuzer, and 4 ducats; total, about #50 sterling! whereupon 
Wasserburg’s Sculpturing Establishment agreed to erect the monu- 
ment, free of any profit, in the shape of a pyramid of grey, polished 
granite, about eleven feet high, provided with the composer’s bronze 
medallion portrait, and bearing the inscription, “ Erected on the one 
hundred and thirtieth and second birthday, 1846,” the old tombstone 
originally provided by Gluck’s widow being fitted into the rocky 
pedestal of the pyramid. The above curiously senseless inscription 
is owing to the words “and second” having been inserted on the 
discovery being made by Herr Frankl on the very eve of the un- 
veiling of the monument, that the figure engraved on the stone should 
be one hundred and thirty-second, instead of one hundred and 
thirtieth. This lapidarian absurdity, providing the composer with 








two birthdays instead of one, will of course be rectified on the reinter- 
ment of Gluck’s remains at the “ Central” Friedhof. 

Preceding the unveiling of the above mentioned monument, 
Mozart’s Requiem was performed with great é/a¢, with Gustav Barth 
as conductor and Frau Hasselt-Barth, Fraulein Betty Burz, and 
Herren Erl and Staudigl as solo singers, in the “ Pauliner Church 
of the Guardian Angels,” suburb Wieden, where the original burial 
service over Gluck’s body had been held 46 years previously. At the 
unveiling of the monument itself, however, only eleven persons, 
without a single professional musician were present. After the con- 
clusion of the clerical ceremonies, Dr, August Schmidt addressed the 
mourning “ multitude” in a well chosen speech, which entailed some 
unpleasant consequences both to the speaker and the Commissary of 
Police who officiated on that occasion, since speeches at Catholic 
burials were strictly forbidden prior to the revolution in 1848. The 
unlucky Commissary of the Police who, contrary to his instructions, 
allowed out of sympathy for the solemn occasion the oration to take 
place, had to undergo a severe reprimand from the chief of the force, 
whilst Dr. Schmidt, who had already rendered himself obnoxious in 
the same quarter as the founder of the “‘ Mannergesang Verein,” was 
labelled a “suspect,” and much tormented by the autocratic censor- 
ship in his literary work on every possible occasion. 

The indifference of the Viennese of that period towards Gluck 
was no doubt due to their all-absorbing devotion to the more modern 
genius of Mozart and Beethoven. In Paris, on the other hand, a 
solemn ‘‘ Messe des Morts” was celebrated almost immediately after 
Gluck’s death, and a year after the Grand Opera opened with AXeste, 
followed by /phigenie and Armide, the last named work being per- 
formed no less than 300 times in succession. It was further resolved 
to perform an opera by Gluck, and give a concert exclusively com- 
posed of Gluck’s works annually on the day of the Master’s death in 
order to “sanctify his memory.” Again, in the year 1846 a grand 
“Dead Mass” was given by 500 vocalists and instrumentalists in the 
church of St. Eustache on behalf of a new Gluck monument, his 
colossal marble bust, executed by Houdon, having for a long time 
previously adorned the Grand Opera House. In more recent times 
Gluck has, however, amply made good his claim to the admiration 
also of the Kaiserstadt, by frequent and excellent performances of all 
his important operas, including even his comic operetta Der Kadi, at 
the Imperial Opera. 








Gleanings from the Lives of Modern Composers, 


By Mrs. Oscar BERINGER. | 





ROBERT FRANZ. 
(Continued from page 971 .) 


Liszt’s eloquent description in a series of articles on Robert 
Franz, contributed to the ewe Zeitschrift fiir Musik (1855), still 
further elucidates Franz’s mental condition at this period :—“ He was 
determined,” wrote Liszt, “come what might, to remain a musician. 
He, in fact, already looked upon himself as such; but his best work 
of this period bore unmistakable signs of the groping apprentice, 
and was lacking the clearness and finish demanded by the public. 
His shy, reserved nature was not calculated to seek gratification in 
drawing-room or coferie successes, to court approval in love or the. 
world. He suffered helplessly under the disabilities which organisa- 
tions, deficient in superficial brilliancy and certain social qualifications, 
labour under in finding themselves deprived of their powers at the 
very moment when they are most in need of them. Like Rousseau 
and Schiller, he suffered from the possession of the esprit de Pescalier, 
or, as we have ourselves heard him say, he generally ‘thawed when it 
was too late.’ His morbid mental condition was aggravated by the 
bitter reproaches showered upon him by his relations and friends 
when it became evident that his musical studies had produced 
negative results only, and that, in a practical sense, his career had 
proved a fiasco. This condition ofthe home atmosphere was ren- 
dered all the more painful to him by his having contracted that most 
dangerous of all the diseases prevalent at the Dessau Conservatoire— 
self-contentedness. Too openly and oft-expressed doubts of his 
talent and future increased the inner compression of his being. In- 
stead of growing tore expansive in his domestic circle, he became 
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more and more self-contained, more and mere concentrated in his 
endeavours to emancipate himself from all outer influences, to render 
himself callous to all attack. 

“Tt was a period full of struggles, sorrow, and doubts, full of pain 
and renunciation, which might have resulted in his ruin—for how 
hard it is to stand firm under the fire of so much opposition !—had it 
not been for the gentle influence of his mother, who, with a true 
womanly intuitive grasp of the situation, supported and saved a nature 
which only needed the aid of a loving heart to enable him to raise the 
lever of his energy and talent. . . .” 

Franz became a member of Judge Schroner’s choral society about 
this time, and this circumstance was destined to exercise a vital influ- 
ence on his whole future destiny. The acquaintance with old Italian 
compositions and works of Handel and Mozart, was especially culti- 
vated by the society. Franz, at first in the chorus, rose to the post 
of accompanist, and thus, by degrees, became director of the whole 
concern. 

“‘ Puffed up with conceit,” he tells us, “the sad inheritance of 
the Dessau Music School, I at first looked down upon the efforts of 
these amateurs with disdain. These people knew no single or double 
counterpoint ; they were incapable of inventing a canon, or manipu- 
lating a fugue, and yet I quickly enough made a fool of myself 
among them with ray ridiculous pride of learning. They only recog- 
nised in my knowledge a means to an ultimate aim, and, on the sub- 
ject of these aims, their views were diametrically opposed to mine. 
They valued a work of art according to the intrinsic value of its contents, 
not on its technical merits—these last were taken for granted in any- 
thing that was worthy of the name of art. When I found myself in- 
variably worsted in every argument, I began to think it strange, and I 
set myself to seriously consider the validity of these fundamental 
principles. 

“From this time things appeared to me in an absolutely different 
light. If the old Italians left me somewhat cold, Bach awoke in me 
the utmost enthusiasm. Until now I had only known him by name. 
I was suddenly transferred into a world of the existence of which I 
had never previously even dreamed. I first made acquaintance with 
Schubert at this period, and the overpowering impression made upon 
me by this soul of fire can be better imagined than described. 

“ The practical results of this new vista opening before me were a 
complete effacement of my musical past, and the dawn of what was, 
in truth, a new life for me. In this new existence Schubert’s and 
Bach’s creations stood always before me as models. I entirely gave 
up all composition. What I had to say was in direct opposition to 
these all-dictating authorities. ‘They took possession of my soul, 
and ultimately so entirely dominated me that my relationship to 
my idols may almost have been termed a morbid one. Schubert 
especially acquired such colossal influence over my whole being, and 
roused my nervous system into so abnormal a state of sur-excitation, 
that it became quite unhinged, with the concomitant and permanent 
result of a difficulty in hearing—a condition to which I am to this 
day a martyr... .” 

Franz’s silence in causic lasted for six years. For an explanation 
of the motive of this lengthy “mute” period, and the ultimate cause 
by which he was irresistibly impelled to break the silence, we will 
once more have recourse to Liszt’s lucid exposition :— “‘ Near acquaint- 
ance with these masters (Bach and Schubert) an unceasing relative 
comparison of their creations with his own sketches, exercised a de- 
pressing influence on his artistic aspirations, and went far to strengthen 
discouraging doubts—relentlessly instilled by his surroundings—of the 
capacity for production of his own creative faculty. He nevertheless 
hailed their genius all the, more warmly and enthusiastically. Rare 
example of disinterested love for art! By means of this medium, he 
escaped from the petrifaction which might very easily have arisen 
through the indefinite protraction of a conflict between misconstruc- 
tion by his family and morbidly-increasing -self-repression—but too 
easily generated in empty darkness. He now, moreover, found in 
Halle the intellectual commerce, the constant coming and going of 
ideas, the ebb and flow of the most opposed views, which he had 
lacked in Dessau. . . .” 

The accuracy of Liszt’s diagnosis is confirmed by Franz himself : 
—“ The never ceasing coming and going, appearance and disappear- 
ance of new faces, new individualities, refreshed me amazingly, and 
taught me to consider men and matters from an ever-varying, ever- 
shifting point of view, When my passion for Bach and Handel had 











somewhat cooled off, or rather after I had assimilated what I consi- 
dered lacking in my own nature, came a period when I turned with 
vivid yearning to my distinguished contemporaries. Schumann 
especially may be cited as having taught me how to give expression to 
much that had previously lain fallow in impotent silence. . . .” 


( Zo be continued. ) 





Reviews, 
VOCAL, 


Among the songs recently to hand from the Music Publishing 
Co., two at least deserve to be singled out as superior in tone and in 
their artistic aims to ordinary drawing-room productions: “ Fealty,” 
a well-written song for baritone, with a musicianly accompaniment 
by Erskine Allon, and “To Laura,” by Claude Barton. This latter, 
a setting of words by T. H. Passmore, shows decided inventiveness, 
but the composer, for some reason, does not seem to move easily in 
his modulation back to the opening theme, while the fifths over F, 
following immediately upon a similar interval over G, in extreme notes 
of the accompaniment, have no compensating effects to recommend 
the licence. Two further instalments of a set of six songs by Henry 
Festing Jones : “ My Silks and fine array” (words by William Blake), 
and “ Upbraid me not ” (werds attributed to Alex. Brome), are pleas- 
ing imitations of a former style of song-writing (Weekes & Co.) A 
batch of six songs by C. H. Marriott (same publishers) can only 
fairly be judged according to the popular standard which has been 
evidently kept in view by the composer. Of these, “ Land Ahead !” 
has a certain “go” in it, and a pleasant tunefulness which should 
conduce to its success, and similar selling qualities are more or less 
discernible in “Only Love, Remember,” in “The Herald of Love,” 
and in “ Treasures.” “ Ruth” is a moderately successful treatment 
by the same composer of oft-used sacred words. In “Lead kindly 
Light,” C. Edwin Willing gives an effective rendering, appropriately 
devotional in spirit, of Newman’s verses. 

There is pathos in a descriptive song by J. Greenhill, “The 
Street Arab’s Christmas” (chorus and harmonium ad /ibitum), and 
the lugubrious nature of the subject will be a recommendation to 
many singers. Of avery different kind are “ Kitty’s Disaster,” a good 
comic song by Malcolm Lawson, and “ Jack’s Haven,” a fresh tune 
ful sea song, by R. A. Briggs. “An Indian Serenade,” by Louis N, 
Parker—a setting of Shelley’s verses, “I arise from dreams of thee,” 
though not without merit, suggests and scarcely gains by comparison 
with another song of that title. The same composer has done better 
work in “ Nine Songs by various poets,” published in book form, and 
rendered doubly acceptable by the quality of the words he has 
selected, which include, besides some well-known verses by Charles 
Kingsley, an original poem of considerable beauty, entitled “ Night,” 
by Mr. James Rhoades, and some excellent translations by the same 
and other hands. There is undoubted musical interest in Mr. Parker’s 
share of the work, and the little volume may be recommended to 
vocalists of culture. ‘If thou art sleeping” (words by Longfellow), 
and “ Brave and true,” both by Cecil Goodall, belong to the superior 
class of drawing-room songs. “Hymn to the Nativity,” by James 
Turpin, is a seasonable sacred song, in which some verses of Richard 
Crashaw are treated with skill and appropriate feeling. (All the above 
published by Weekes & Co.) 

Messrs. Hutchinson & Co. send an effective song entitled “It is 
thy name I whisper,” by Sir Robert Stewart, which, alike in the 
matter of declamation, accompaniment, and general structure, gives 
evidence of a practised hand. “ Faded Lilies,” by D. R. Munro, as 
its title indicates, is a sentimental song suited for the drawing-room ; 
while “Three Centuries ago,” by James Greenhill, will find favour 
among the lovers of comical ditties, the music though not very 
original being tuneful and appropriate to the words (both Hutchings 
and Co.) Mention should also be made of a little collection of 
graceful duets for female voices, by Oliver King, entitled “Sylvan 
Echoes,” which well merit the attention of vocalists. 

Among some music recently published by Messrs. Stanley Lucas 
and Co., we come across a remarkable song by the Russian com- 
poser, A. Borodine (the English version by B. F. Wyatt-Smith), the 
character of which is well described by its title, “Mon chant est 
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amer et sauvage.” These two short verses are,a veritable cry of 
wild, scarcely human, pain—more than likely to be echoed by any 
professor of the old school who may be compelled to listen to the un- 
canny harmonies in which the composer has indulged. Audacious 
as are some of these combinations, they do not impress with a sense 


of effort, for the simple reason that the phraseology is one evidently ' 


natural to his peculiar genius. Needless to say, that some will be 
repelled, and many more puzzled by this song, while the undoubted 
beauties underlying its strangeness will obtain due recognition from 
the chosen few who “ have ears to hear.” 

Returning to more conventional productions, the same publishers 
send a song of refined character by Oliver King, entitled ‘“‘Come to 
me again ;” ‘‘ The wish of my heart,” by Frank L. Moir, a pleasing 
song with more interest in the accompaniment than is generally 
found in compositions written with a popular object; “It was 
nothing but a rose,” by Mary Travers, also a pretty song : and “‘ To 
the Storm wind,” by C. Evers, a good bass song, with descriptive 
accompaniment, the tremolo in which, sustained without intermission 
throughout, is decidedly effective. 

A melancholy interest attaches to a cantata by the late Sir G. A. 
Macfarren, entitled “ Around the hearth” (Hutchings and Co.), in 
which the veteran composer, unbending to the: musical delineation 
of simple home-pleasures, has strung together several pleasantly 
tuneful songs and concerted pieces for female voices, with accom- 
paniment of pianoforte duet, supposed to be sung by three friends 
to their guests gathered around the fireside. The words are written 
by Mrs. Alexander Roberts. Also received a spirited chorus, en- 
titled “‘ The Crusaders,” by Walter Austin (Novello, Ewer, and Co.), 
and “The brooklet came from the mountain,” a graceful and appro- 
priately flowing part-song, by W. E. Pitman (Weekes and Co.) 





Occasional Hotes. 


The election of Mr. Stanford to the musical professorship 
of Cambridge vacated by the death of Sir George Macfarren, 
was almost a foregone conclusion, he being as we pointed out 
some weeks ago, eminently the right man for the place. We 
congratulate Mr. Stanford upon an excellent berth which 
carries with. it a stipend of £200 for four annual lectures, and 
an additional fee of £40 for examinations. But we con- 
gratulate still more the university on electing a young man 
well up with the currents of contemporary art, and not 
fettered by narrow and obselete formulas. 





Madame Patti has sung in Paris for the benefit of the 
French Hospital in London, and such an act of generosity, 
which in her case means something more substantial than in 
that of any other singer, should be cordially acknowledged. 
The benefit accruing to the charity is said to amount to the 
substantial sum of £1,500, by far the greater part of which is no 
doubt attributable to the diva, although she had the assistance 
of Madame Judic and other highly popular artists. It is in- 
teresting to see what the French critics say about her. Hearing 
her at long intervals, they would be the first to recognise the 
changes and ravages of time, but they all agree that Madame 
Patti’s voice is as beautiful as ever. Neither do they take 
exception to the narrowness of her réfertoire, and the airs from 
La Traviata and Lucia, which in this country, by dint of fre- 
quent repetition, have become a perfect nuisance, were relished 
as vocal feats even by the better class of amateurs. It is true 
that Madame Patti did not quite descend to her Albert Hall 
level. In addition to her show pieces, cic gave “Connais-tu 
le pays” from Mignon, a song which, although not of the 
vuy highest type, admits at least of some genuine expression, 


The movement of decentralisation, which is making such 
rapid strides in England, is beginning at last to in- 
yade France. The wretched condition of the Grand 





_ market,” is good. 


Opéra has no. doubt somethirg to do with it. Des- 
pairing of seeing their works represented well or at all by 
that State-subventioned institution, French composers take 
refuge in the provinces, and in this respect two new operas, 
performed in the satne week at Lille and Nantes, are an 
interesting sign of the time. At the former, M. Charles Lefeb- 
vre’s Zaire was much relished in spite of the libretto, founded 
upon Voltaire’s frigid tragedy, and of the somewhat conven- 
tional cut of the music ; and at the latter, M. Adolphe David's 
Diane de Spaar seems to have met with a still more favour- 
able reception. Unfortunately, a provincial success does not 
mean much more than it does in England, local patriotism 
and the pride of giving birth to a new work accounting for © 
almost any amount of enthusiasm. Let us hope that the fate 
of Noraisa, and of so many Birmingham and Leeds oratorios, 
will not be in store for Zaire and Diane de Spaar when those 
ladies make their way to the capital. 


Talking of the obtuseness of provincial audiences and 
newspapers, we may refer to the reception which Massé’s 
Galatée, as produced by the Carl Rosa Opera Company has met 
with in various large towns, and lastly at Newcastle. This is a 
pasticcio made up of two indifferent operas by a fourth-rate 
French composer, and yet our provincial confrires speak of it 
as a most important musical event ; and the Newcastle Chronicle 
glories in the fact that, “although the profuse distribution to 
afnateurs and the public generally of verbal and documentary 
evidence which preceded the inaugural presentations of 
Nordisa, Esmeralda, Nadeshda, Manon, Mefistofele, and 
Mackenzie’s two operas, was conspicuously absent, the success 
of Galatea was unequivocal, and not one of the works men- 
tioned above achieved such a triumph here.” So much for the 
appreciation of “native talent.” 


In the meantime, it should be acknowledged that Mr. Rosa 
shows true discretion in not submitting the charms of Ga/atée 
to metropolitan criticism, especially as Madame Marie Roze, 
the representative of the title part, and no doubt the chief 
attraction, is about to leave the company. As far as is known 
at present, there will be no English opera season in London 
at all next year; and considering that Ga/atée would have to 
be the principal if not the sole novelty of that season, the fact 
is not perhaps to be much regretted. At the same time, we 
think it a mistake on Mr. Rosa’s part to give up his metro- 
politan pied a terre even for one year. Although he may lose 
money in London, he can there alone gain that prestige which 
gives him an artistic position apart from other provincial 
managers; or, to translate the same statement into the language 
understanded of directors of limited companies, the London 
season is an advertisement which may be expensive, but is, in 
our opinion, inevitable. 


Professor Blackie of Edinburgh has hit the right nail on 
the head when treating with condign contempt ridiculous 
persons clamouring for a bowdlerised version of Burns’s song 
“ The deil’s awa wi’ the exciseman.” The professor writes :— 
“1 am sorry to have people in my neighbourhood so destitute 
of the Scotch virtue of humour as to call Burns’s comic song 
about the exciseman ‘ blasphemous.’ Such language tends to 
make religion ridiculous and Scotsmen contemptible. As 
for persons in ‘fashionable society’ who ‘despise their: native 
Scottish songs and prefer to soak their weak: stomachs with 
the sentimental syllabubs of the most recent London market, 
one can only pity them, and pray for their conversion to a 
better! mind,” “Sentimental syllabubs of the London 
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The Organ World. 


THE COLLEGE OF ORGANISTS EXAMINATIONS. 


“CHRISTMASTIDE brings in its train the usual College bi-annual 
Examination work. Upon the approaching occasion some 
‘new arrangements have been made in view of meeting the 
largely increased requirements of these important examina- 
tions, in order to secure ample time and every comfort for 
the candidates. To this end the work will now be extended 
-over two weeks ; the F.C. O. candidates will be examined on 
Jan. 10, 11, and 12, and the A, C. O. candidates will be tested 
on Jan. 17, 18,and 19. The first day of each examination 
will be devoted to the paper work department ; the two fol- 
lowing days of each examination will be given up to the per- 
formance of the organ-playing tests. .The candidates them- 
selves will only attend two days, as heretofore ; that is, each 
-candidate will attend on the paper work day appointed, Jan. 
10, F.C. O., and Jan. 17, A.C. O., and half the candidates will 
go through the organ-playing tests on the first of the two days 
-appointed, Jan. 11, F. C. O, and Jan. 18, A. C. O., the re- 
mainder being heard on the second day, Jan. 12,F. C. O., and 
Jan. 19,A.C. O — In the case of each diploma examination, 
the organ solo-playing, and the whole of the accompanying 
playing tests will be gone through at the same time at the organ 
keyboard. This plan will save the candidates much time. 
The. new departures are merely devised in order to secure 
‘convenience in the conduct of the work of examination, and 
in no way affect the standards and general methods which 
have long distinguished the College Examinations. The 
several outlines, therefore, remain as follows :— 

To obtain the certificate of a Fellow, the following tests must be 
passed :—The candidate performs an organ solo. ‘The candidate 
will be required to play at sight, a fragment of organ music specially 
prepared for that purpose. ‘The candidate will play a chant (he may 
choose between an Anglican and a Gregorian), as if accompanying 
a given canticle or psalm. The candidate will be required to ex- 
temporise @pon a given musical phrase. A given melody must be 
harmonised at sight upon the key-board. The candidate must play 
from a vocal score, written in treble, alto, tenor, and bass clefs. A 
given melody must be harmonised in four parts on paper, and with- 
out the aid of an instrument. An unfigured bass (or a ground bass) 
must be harmonised on paper, and without the aid of an instrument. 
Counterpoints of various kinds must be written. The candidate 
must score a given passage for full orchestra. A fugal exposition 
upon a given subject must be written in four vocal parts. The 
-candidate’s general musical knowledge will be tested by questions on 
the subjects required in the case of Associates : but these questions 





‘will be of a more advanced character. 


To obtain the certificate of an Associate, the following tests must 
be passed :—The candidate will perform an organ piece of his own 


* -selection. The candidate will be required to read a hymn tune at 


sight. ‘The same tune must be transposed at sight into any key or 


‘ keys specified by the examiners. A figured bass must be harmonised 


-at sight upon the key-board. A given melody must be harmonised 
in four parts on paper, and without the aid of an instrument. A 
figured bass must be harmonised on paper, and without the:aid of an 
instrument. Simple counterpoints, in not more than four parts, must 
be written. The candidate must be prepared to modulate (on paper) 
to or from given keys or chords. The correct answers to fugal 
subjects will be required. The candidate’s general knowledge will be 
tested by questions on the general stfucture of the organ ; on the 
combination and contrasting of the various registers; on the chief 


~ causes of casual derangements of mechanism ; on form (or plan) in 


musical composition; on the orchestra; on musical history; on 
harmony, acoustics, and other branches of musical knowledge. 
~ It may be well to add’ that, in each case—whether for 


: Fellowship, the highest, or for Associateship, the second-class | 
. /sdiploma—the organ solo must be a work, or two ‘movements 
_ from a work, specially written for the instrument, with separate 








pedal part ; and the works of what may be termed classicaf 
organ writers should be selected. A list of names offered in a 
suggestive way are here given:—J. S. Bach, Mendelssohn, A. 
Hesse, Merkel, Lemmens, Henry Smart, &c.; and some of 
the more eminent living composers. The examples chosén 
should not only have the separate organ-pedal part, and Be 
specially written for the instrument—no organ arrangements 
being admissible—but should be, whatever school they may 
belong to, works of a serious, dignified, scholastic, and purel 
organic character. . 

The distribution of diplomas will be held on the day 
succeeding each examination. Friday, January 13, will be 
devoted to the presentation of F.C.O. diplomas when 
some distinguished musical man will make the presenta- 
tion, and the A.C.O. diplomas will be given on Friday, 
January 20. By this it will be seen that each examination 
will be completed within the appointed week, including the 
pleasant finale of the diploma distribution. A glance at the 
arrangements will indeed reveal the fact that everything has 
been done for the candidates’ convenience, without additional 
attendance, but with an actual diminution of the time occupiéd 
in the examination of each individual concerned. . 

It is proper to add that this notice is not an authoritative 
one, but is written in an explanatory sense ; and the details 
given, though not issued by the authority of the Council, may 
be relied upon as detailing the mos: recent considerations 
and decisions of that body regarding the forthcoming College 
of Organist’s Examination. 


=——— ~~ + - 


MENDELSSOHN AS AN ORGAN PLAYER. 
VILL 


As a chronicle this series of articles is practically completed ; 
but something may yet be said with regard to the mannerisms 
of the composer-organist, and of the influence his style and 
skill exercised at a period which may be well described as the 
turning point in the story of the organ playing art in 
England. 

Whether Mendelssohn is regarded as an organist or 
pianist, it is agreed by all writers that his musical and im- 
aginative genius shone through all he touched. Some of his 
good qualities were again, equally to be observed upon both 
key-board instruments; as his great though not always 
complete technical perfection ; sensitive and beautiful phrasings 
strict time keeping, though he did not always take a given 
movement at the same rate, and sometimes played at a some- 
what feverish pace; and a striking courage in throwing 
individual feeling and ideas of effect inte given pieces. 

In judging Mendelssohn as a player, it is only just to re- 
member that though in early life he was a diligent student 
of technique, he greatly and necessarily neglected practising 
when he entered life as a busy composer, and he never 
claimed to be a virtuoso—indeed, he felt much the task of 
playing in the presence of performers of great reputation. 
He was conscious of the loss of power resulting from want 
of practice opportunities.° ‘This was, perhaps, specially the 
case as regards pedalling ; and, of course, he was duly per- 
plexed by the different pedal compasses and scales prevail- 
ing in this country in his day, for the movement headed 
by Dr. Gauntlett and Mr, Hill, the organ builder, Dr. Hop. 
kins, &c., which finally led to the adoption of the CC com- 
pass, had then only just fairly set in, though Mendelssohn 
was fortunately heard several times upon organs having the 
compass he was best accustomed to and upon which he 
could alone play Bach's music to advantage. : 

With regard to registering, he looked upon organ tone 
from a strictly organic point of sight, even though his sonatas 
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display some admirable effects, which may be termed orches- 
tral, as the accompanied melodies, the staccato bass, which he 
so greatly favoured, and the marked phrasing effects. He 
-generally settled his stop combinations before playing, and 
very rarely, indeed, ever changed them afterwards during the 
_course of the piece under treatment. His contrapuntal genius 
prompted him and enabled him to strictly abide by the part 
arrangement on which he set out: thus, if playing in three or 
four parts, he continued to the end sustaining the same num- 
ber of parts, though occasionally he knew well how to fill up 
chords with a fine ear for harmonic effect. This remark must 
be taken in connection with the fact that on German organs, 
and on some of our own instruments he sometimes favoured 
the use of stops of 16 feet pitch on the manual as well as 
pedal, consequently there are wide gaps between the chords 
assigned to the hands and the bass notes of the pedals to be 
found in his organ music from time to time. 

Sir George Grove tells us that Mendelssohn “took an 
extraordinary delight in playing. the organ.” Some describe 
him as even more at home there than on the pianoforte, 
though this must be taken with caution ; but it is certain he 
loved it, and was always greatly excited when playing it. 

Some closing remarks upon the influence of Mendelssohn 
as an organ-player must be reserved for another oppor- 
tunity. 

E. H. TURPIN. 


NEW YORK. 


The Churchman, speaking of the musical work done at St. James’s 
Church, Madison Avenue and Seventy-First Street, observes that it 
affords incidentally an illustration of the professional efficiency and 
churchly predilections of the organist and the choir master, Mr. G. 
Edward Stubbs. The vested choir was organised one year ago, and 
within three months achieved a pronounced and definite success. 
The conditions were by no means encouraging, as the organist and 
organ were out of relation with the choir, and the people had been 
educated to some sympathy with a very meretricious school of quar- 
tette music. But the vested choir soon won the popular suffrage, 
while its evensong services attracted large and deeply interested 
congregations. ; 

“Mr. Stubbs has acquired almost exceptional skill in the develop- 
ment and training of boys’ voices, and the volume and quality of tone 
he secures is remarkable. This year’s work is laid out on a large 
and comprehensive scale, and with rich provision for the Sunday 
services. The old type of morning service prevails at St. James’s, 
matins, Litany, and ante-Communion. Eucharistic music, therefore, 
is hardly felt in the Calendar before us—October and November— 
and the selections are chiefly confined to the Canticles and 7¢ Deum 
in elaborate anthem form, with Offertories. Among composers 
represented are Mendelssohn, Sir F. Gore Ouseley, Handel, Sir 
Arthur Sullivan, Dr. Edward Hodges, Farrant, Berthold Tours, 
Barnby, Haydn, Dr. Stainer, Gounod, and Macfarren. Certainly an 
illustrious company. , 

Mr. Stubbs has arranged for and announces a series of Even- 
songs for the second. Sunday of each-month, as follows: November 
13, Haydn’s Creation ; December 11, Gaul’s Holy City, Part I, ; 
January 8, Sullivan’s Prodigal Son ; February 12, Barnby’s Rebekah ; 
March 11, Spohr’s Last Judgment, Part 1.; and April 8, Stainer’s 
Daughter of Jatrus. : 

At the outset such a repertory of difficult and elaborate cantatas 
implies heroic practice and rehearsal, for Mr. Stubbs never takes 
any chances of choral success. As an educational list as well as 
devotional adjunct in the regular ministrations of the parish, espe- 
cially among the young, and that sorrowfully large class who never 
have even a spare penny for zsthetic gratification, this series will 
prove invaluable. 

The keyboard of the organ has been removed to the chancel- 
choir during the summer, and the situation, therefore, is all that 

could be desired for the most effective delivery ot the music. It is 
not to be assumed that these Evensong occasions impoverish the 
quality or interest of the regular Sunday services. 











“to a single Anglican, the reading perspicuous and devout. 
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Such accounts represent a by no means uncommon amount of 
painstaking earnestness and energy as evidenced in the advancement 
of church music in the States. Indeed, church music seems to grow 
rapidly in favour in the States, as the following extract from a church 
paper published in America, will go to prove :—‘‘ The festival service 
of the choir of St. James’s Church, Madison Avenue and Seventy-first 
Street, was held on the evening of Nov. 13. This is now become a 
stated event for the second Sunday from November to April, inclu- 
sive. A great congregation literally filled the church, and a number 
of the clergy were present ; also several principals and teachers of the 
public schools, and others intimately connected with the department 
of public instruction, taking an object lesson in certain unexpected 
uses which the average boy may be taught to serve. The service is. 
semi-choral, as there are no chancel intonations ; and this deficiency 
in an ancient usage detracts seriously from the devoutness and liturgic 
beauty of the choral responses. Psalm cxlviii. was chanted in = 
the 
Cantate and Deus, in anthem form, by Dr. J. S. B. Hodges,§S.T:D., 
Baltimore, were characterised by noble unison passages, some ex- 
quisite ‘part’ writing, and a richly-coloured organ accompaniment. 
The g8th Psalm was sung, after the collects, to a very churchly and 
impressive tune, composed by Mr. Stubbs for the annual meeting of 
the Trinity parish choirs onthe 17th. For the anthem, a very judicious 
selection from Haydn’s oratorio of The Creation was given with 
artistic effect. The Haydn music fared well at the hands of the choir. 
The offertory was an elaborate and beautiful anthem, by Gounod, 
not heard before in New York, it is believed. The powers of the 
choir were admirably illustrated, following immediately, as did the- 
offertory, the Haydn music. There was no sermon, the rector, Dr 
Cornelius Smith, only making the customary parochial announce- 
ments. ‘The recessional, Bishop Ken’s Evening Hymn, in which the- 
congregation heartily joined, closed one of the most refreshing and 
edifying ‘Evensongs’ yet given in this city. Yet Mr. Stubbs has. 
hardly matured his choir for his thirty seven voices and incidental 
choir outlay. The next ‘Evensong’ was on the 11th of December, 
when the first part of ‘The Holy City,’ by Dr. Gaul, was presented. 

The annual festival of the choirs of Trinity Parish took place in 
St. John’s Chapel on the evening of the 17th. The choirs of Trinity, 
St. Paul’s, St. John’s, Trinity Chapel, and St. Chrysostom’s participat- 
ing. Mr. Lejeune was the director, assisted by Mr. Mgssiter at the 
organ. The processional, ‘With gladsome feet we press,’ was sung 
to Mr. Messiter’s tune. Dr. Gilbert’s setting of the Magnificat 
followed ;, a work strongly commended already in this column. A 
hymn, ‘The sower went forth to sow,’ was sung to a new tune by 
Mr. Le Jeune, certainly as yet the most memorable of his tunes. 
The selection of anthems was graceful and elegant rather than 
scholarly, altogether ignoring the English school, with the exception 
of two living composers. It is as follows: 1. ‘O praise the Lord’ 
(Zingarelli), resting chiefly on a tenor solo, with choral illustration. 
2. ‘Saviour of sinners,’ a sacred cantata by Mendelssohn, similar to. 
No. 1 in construction, although immeasurably nobler and greater. 
3. ‘Hear us, Lord,’ by Rossini. 4. ‘Lord, Thou art God,’ by Dr. 
Stainer. 5. ‘The sun shall be no more thy light by day,’ Canon 
Woodward. 6. ‘O clap your hands’ (chorus, duet, and chorus), by 
G. F. Le Jeune. Mr. Le Jeune’s was produced under a provision of 
the association, which states that, ‘At each festival, the organist of 
the church in which it may be held may, at his discretion, give a 
musical composition of his own, such composition to be written for 
that occasion, then to be produced for the first time, and in no case to 
exceed ten minutes in length.’ ” 

These festivals presume a thorough and sufficient study of all 
the selections by each separate choir Jefore the single rehearsal 
preceding the festive service. But Mr. Le Jeune’s anthem was 
fresh from the printer, afd was literally sung at sight. It is a 
work of sufficient beauty and artistic elaboration to deserve and 
require careful study. It was, of course, very inadequately ren- 
dered ; and there is a general conclusion among those most deeply 
interested in these “Annuals” that there is too often a serious 
and reprehensible neglect of adequate ion. The cause at 
stake is quite too precious to suffer negligence. Let the 
several choirs have the year’s selection at hand in their libraries 
months beforehand, and in turn, learn and deliver each number 
at divine service, and then the make-up will result in a homo. | 
geneous and creditable ensemb/e. This measure will relieve ~ 
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choirs of extra and excessive labour; and if the right selections 
are made, a repetition will only enhance the beauties of the seve- 
ral numbers,” 

It is hoped that so satisfactory a record may be added to'from 
time to time. 





MODEL ORGAN 


Under this title an Italian contemporary has an article on a new 
instrument by Signor Pietro Anelli, of Codogno, for the music room 
of the Castle of Lurani, at Cernusco in Lombardy, for a cultivated 
musical amateur, the Count Francesco Lurani. This instrument, it 
is true, is small ; but its claims to the title of “ Un Organo Modello” 
rest upon two distinctions: it illustrates the tendency of what the 
writer of the notice calls the ‘‘new school of organ players ” in Italy, 
who are aliye to the requirements of classical organ playing as known 
in German England, France, and America; and it denotes the in- 
telligent determination of at least one Italian builder to meet this 
spirit of progress by supplying complete pedal-boards of English and 
German pattern by giving up the rarely useful, and in many cases 
obstructive Italian system of dividing the stops into treble and bass 
halves, as was done in England generally up to the “ reformation ” in 
organ building, which took place when the CC compass was adopted 
nearly half a century ago ; and to introduce various improvements in 
the mechanical construction of the instrument. The following is 
the scheme of this “organo modello”: Open Diapason, Dulciana, 
Octave, Fifteenth, Combination stop giving full to four feet. Swell: 
Small Open Diapason, Stopped Diapason, Flute, and Oboe. Pedal: 
Sub-Bass, 16 ft. tone. Couplers: Pedals to Great, Pedals to Swell, 
Swell to Great. Of pedal compositions there are full, forte, and ex- 
pression or tremulant. The pedal-board is.described as concave and 
radiating with a compass of 30 notes from CC to F. The compass 
of the keyboard ‘extends from CC to G, 56 notes. ‘This interesting, 
though to us ordinary, scheme marks the starting-point of a ‘probable 
revolution in organ building in “the land of song” which may lead 
to important results regarding the progress of the art of organ 
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ON MUSICAL FESTIVALS. 


A writer of the Churchman, a well conducted and admirably 
served American paper, observes: ‘Worcester and Norwich have 
had their rich musical festivals, and each one was attended by 
immense audiences, while the best talent of home and abroad were 
utilised on these occasions. There is one feature connected with 
these festivals, that to me seems most worthy of mention, and that is 
the object for which these annual performances are given. They are 
all in the interest of charity and true benevolence. They play the 
part of the Good Samaritan, and for years have largely helped hospitals 
and infirmaries to heal the sick and bind up the wounds of them 
who, suffer. It promotes the sweetest of all charities, and if good 
will to men cover a multitude of sins, then promoters of the English 
choir festivals will certainly receive their reward. I believe that these 
performances make | Christian converts‘of many a man and woman, 
for such music’ cannot fail to remind them’ that there is a joy 
consolation amid the inevitable worries of a life which becomes 
and more hard to live. I wish every clergyman in every land would 
bring these sweet sounds to the heart of their roughest people. Music 
is far more effective than harsh-werds and hard knocks.” 


SPECIFICATIONS, 


By the kindness of a friend the following, and perhaps latest, 
‘humorous organ specification is given. These satirical caricatures 
of the scheme of a gigantic concert-room organ appears from time, to 
time in American journals, This specimen may not be very 
original, but it is at least amusing :— 

GRAND ORGAN FOR THE ENHARMONIC. TEMPLE, SIAM. 
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front to the back door, 18 feet 6 inches ; Manual Compass, 7 by 9 ; Pedal 
Compass, 9 by 7 ; Latitude, 7 octaves ; Longitude, once a. month ; Motors 
—Steam, Gas, Windmill, Hydropathy. The keyboards are numerously 
supplied with extra sharps and _fiats, for the sake of the music of the 
future and the noise to come. 


# GREAT ORGAN, 


Open Diapason (front pipes) oa 2 feet 
Shut Diapason (back Pipes) ... 2 feet and a half 
Gamboge (metal) wi 6 feet * ° 


... 5 feet 10 inches 


Bella Donna ... 
2 feet 5 inches 


Double-header 


Whistler (pure tin) ... 32 feet 

Octave and a half 16 feet 

Harts Horn (very strong) ... 18 inches 2 
Twelfth (Tweedle-dum) 2 feet ‘i 
Fifteenth (Tweedle-dee) RA 4 feet 
Nineteenth (Something new) ae age 3 feet 

Cough Mixture : oan nad rank poison 

Jews’ Harp 5 ranks 

Fish Horn 2 ranks 

Penny Trumpet 2 feet 

Calliope oat 16 feet 
Blunderbuss (“ Mine ‘Ancient Pistol ye 32 feet 

Free Lunch Oe ia ‘ 12 o'clock 


* Wagner's Centennial March and Drawing-room Cars Miches to every train, and each 
Manual supplied. with hot and cold water and all modern improvements. ; 

A most ‘ingenious bit of electric machinery is Roostervelt’s arrange- 
ment for fugue playing : by a very simple contrivance (which is applied 
to all the levers, and which is always in order) any organist of proper 
age can play any fugue by any composer, at any time. (Sundays ex- 


cepted.) Further explanation impossible. 
SWELL (English). 
Bourbon (very old) .. iad eos ow «» 2 gallons 
Open Sesame (sheet iron) .. des ae ce 7 feet 
Salaratus.... on adi ese 4 feet 
Quinine (gelatine coated) .. rae soe +. 2 grains 
Tea Pot ie ope ~ - 3ranks 
Flue Angelique (stovepi ‘on the chimney) 3 feet 


Flute Spasmodique (eac pipe or its other octave) 


Flute (another kind) san 2 or 3 feet 
5 Fiddle-de dee viable Nebel! rebl +. On a string 
Kangaroo i. eS: én fore e feet and hind legs 
Vial di Laudanum ... opie ee “ 15 cents. 
Old Boy od etd ina ee 2 feet 
Cornocopia ... spe eee oe woo 3 feet 
Rooster Tes ese via ak tee oe 4 feet 
Awfulclide  .. Sn pad oe 32 feet 


Nux Vomica 
Copied from the original Jacob’s by a man who was there. (Humanity 
itself could not produce such an unearthly tone as this truly remarkable 
stop—not even a goat). 
N.B.—This Swell is most remarkable, having window blinds, three 
sets of shades, and a Mansard roof ; also a tin spout. 


CHOIR ORGAN, 


Soprano (brass)... ess. ee eco eee coe 2 feet 
Contralto (wooden) re Ax ie eee 3 feet 
Tenoroon (metal) ee He wee 1. 64 feet 
Bassoon (very heavy) -.. eas dee ass’ “Ase? § feet 
Raw Flute (hard pan) .. eh Fg 6 feet 
Wild Flute (papier maché) ide eab nae 7 feet 
Flute (by way of — ae ‘in a4 8 feet — 
a ag ria ae pw eee das 9 feet 
Squin seni eco Gee .. 4 ranks 
Pickerel (large scale) . eS ac4 jac tee +. 3 pounds 
SOLO ORGAN, 
j ich (Medial and Squeaky) —~ ee ae se 
Cats Wa (Scotch oa. eee eee 16 feet 
aul a adh oii we 4 feet 
eee eee ee 3 feet 
Fis armonica (free hand) .. odd see bea 2 a 
ox Angelina ooo3 gem 7 
: Brass Band (extra wind--Gilmore) . TREO 
Nightmare vse oe AM 
Grand Centennial Tuba Miraculous (N itroglycerine) 
Bells-ze-bub (brass) 
- (A’Crinoline with a capacity for 58 Belles). 
’ ‘This wonderful Solo Organ is all on extra wind (too iaiech) aed is 
‘connected to the bellows-blower by 3 a new Centennial! - action. 
(Patent applied for 1796). a 
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fy PEDAL ORGAN Sr. ‘Jonn’s CuurcH, CHELTENHAM.—Programme of an organ 
4 Seven League Boots (pegged)#...—... t 2 feet recital given on Friday, Dec. 2, by Mr. Ernest A. Dicks, ACO." A 
‘ Steani Elevator’. 8 OL eae gait selection of sacred vocal music was sung by the choir :—Organ Con- 
Organist + ee 1G feet certo, No. 5, in F (Larghetto, Presto), Handel ; Semi-chorus, “ What 
Kaleidoscope 17 feet are these?” Dr. Stainer ; (2) Andante in F sharp minor, Dr. S. S. 
gsc ge oy a Wesley ; (4) March on a theme of Handel, Guilmant ; Andante in D, 
oie oa Pe peer Mozart ; Anthem, “ Lord, we pray Thee” (Solo, Master J. Brown), 
Fincehoes (and umbrella) for T 2 feet Dr. J. V. Roberts ; Fugue in B minor, Bach ; Romance in E flat, 
Flute (one more) ... . 2 ranks Haydn ; Solo. “The King of Love my Shepherd is” (Miss Mary 
Pipes mixed * 9 ranks Willett), Gounod ; Andante in A flat, W. S. Hoyte ; Grand Finale in 


MECHANICAL STOPS. 
Crank, Boy to turn it, Boiler, Burglar, Alarm, Mouse-trap (electric), 
Swell to Great ; Balanced Swell on tight-rope, Great Swell (English), 
¥our-in-hand, Pedals and Organist. 
COMBINATION PEDALS. 

No. 1—Draws full organ. 

No, 2—Rehearses the Choir. 

No. 3-—Draws the salaries. 

No. 4—Anything you like. 


Totai number of Pipes 2,000,000 
Total number of Stops * 2,000,000 
Total Cost ... ove eee eos eee 2,000,000 


The Roostervelt Rheumatic Action is applied to all the levers, and all 
the levers are applied:to the Roostervelt Rheumatic Action. weed 
“ou (Patent applied for 1976.) 
teh Admission, Twenty-five cents. 


RECITAL NEWS. 


Bow AND BrRoMLEy INstTITUTE.—M. Alexandre Guilmant, of 
Paris, gave the recital the other Saturday. His list of pieces included 
Concerto No. 20, Handel (with his own cadenzas); “Tempo di 
Minuetto” and‘ Noel Languedocien,” A Guilmant, Gavotte-Bach 
(arranged by Best); “Benediction: Nuptials,” Saint Saéns ; “Toc- 
cata,” Dubois; and “ Grand Chorus in G,” Salomé. That excellent 
performer Herr Polonaski was the violinist, and Mrs. Wilson Osman 
was the vocalist. 

Cxurcn or St. NicuoLas CoLe-Appey.—On November 29, an 
organ recital was given by Mr. H. Weston, F.C.O. The programme 
was as follows: Fantasia and Fugue, A minor, Op. 104, Merkel ; 
Con moto, B flat major (No. 1 of pieces in various styles), Smart ‘ 
Toccata for Organ, G major, Dubois; Intermezzo and Scherzo, 
Sonata No. 8, Op. 132, Rheinberger ; Overture, Wagner ; Finale for 
Organ, G major (on the 8th Gregorian tone), Best. 

, GUILDHALL, CAMBRIDGE,—Programme of organ recital by the 
- Borough Organist, Mr. F. Dewberry, Mus. Bac., F.C.O., on Thursday, 
December 1 :—Overture, “‘ Ruy Blas,” Mendelssohn ; part song, “ If 





-thou art sleeping,” Harper; song (with organ accompaniment), 


“ Jerusalem,” H. Parker (Miss Bertha Ball) ; March Funebre et Chant 
Seraphique, Guilmant ; offertoire on two Christmas carols, Guilmant ; 
part songs, “ Red o’er thé forest,” Reay, and “ Hark! ’tis the horn of 
the hunter,” A. C. Mackenzie; song, “An Old Garden,” Hope 
Temple (Miss Bertha Ball); Grand Prelude and Fugue in’A minor, 
J. S., Bach ; part song, “ Moonlight,” Eaton Faning ; Barcarole from 
4th Concerto, W. S. Bennett ; Gavotte from ‘ Otho,” Handel ; song, 
“Little maid of Arcadee,” Sullivan (Miss Bertha Ball) ; Festal March, 
N. W.H. McLean: - 

KE.vinsipE.—Mr. Lewis, Mus. Bac., is continuing his Historical 
Organ Recitals at the Free Church. ©The German School was again 
represented at the third and fourth recitals on November 26 and 
December ro, as follows : Beethoven’s “ Military March,” “ Romance 
in G,” Schubert’s “March in B,” “Andantino,” Mendelssohn’s “Organ 
Sonata, No. 7,” Andante, Violin Concerto, “ Priests March, Athalie,” 

Schumann’s “ Hunting Song,” Spohr’s’ iat saan First Symphony. 
A. Hesse “Air with Variations in A,” Meyerbeer’s “Coronation 
March,” G. Merkel “Adagio and Allegretto,”.and Rheinberger’s 
a: Tre Sonata. re s x tron xo¥ 

““Prop.e’s PaLack, Mite Enp, E.—At a Popular Concert, on 

Nov. 30, the’ artists were Madame. Catherine Penna,’ Miss Frances 
. Hairison, Mr. Sinclair’ Dunn, and “Mr. Geraid” *hillips, : 
Mr. Edwin Barnes, ..Musical Director, Mr. Orton 


Toccata in F major, 
oy) 


“ye 


D, Lemmens. 








NOTES. 

The Westminster Orchestral Society, a rising association, is strong 
in organist members. In connection with the concert of December 7, 
Mr. C. S. Jeykll, the organist of H.M. Chapels Royal, kindly lent this 
society the score of the “Jubilee March” which he wrote for the 
organ on the occasion of the 50th anniversary of the Queen’s corona- 
tion. It is familiar to most organists, but the March has not before 
been publicly performed by an orchestra. Amongst the vice-presidents 
of the society are Dr. Bridge and Mr. C. S. Jeykll, and a sub-professor 
of the organ at the R.AM. Mr. Tonking is the leader of the 
orchestra; Mr. A. J. Hipkins is one ofthe trustees. The society has 
several subscribing members who are F.C.O.’s, including Mr. W. 
Rayment Kirby, and the society was the first to perform in public two 
“Ballet airs,” Allegretto and Allegro, by Mr. Rowland Briant, A.C.O. 

Mr. E. Minshall, the organist of the City Temple, and a recog- 
nised authority on the subject, is to edit a new publication devoted ‘to 
the study and interests of Nonconformist service music. ‘This has of 
late years been greatly developed, with the result that One not un- 
frequently hears better music in chapel than in church. 

Church Bells, speaking of the interesting old church of Martock, 
Somersetshire, notes that the organ is a very old one, said to be ‘the 
work of Father Smith, and there are still some of the original pipes 
remaining with his mark upon them. It has been carefully recon- 
structed by Messrs. Gray & Davidson, and it has a fine tone and 
considerable capacity. 

The committee of the Macferren Scholarship Faud have issued a 
prospectus. This states that a fund is being raised to found a 
scholarshlp at the Royal Academy of Music, bearing the name of Sir 
G. A. Macfarren. A large and influential committee has been formed- 
comprising well-known musicians in all parts of the kingdom. A con! 
siderable amount has already been promised, but it is desired to raise 
a sum which will be an eloquent testimony to the respect and esteem 
in which Professor Macfarren was held, and which will fnrther pro- 
vide towards the maintenance of the holder of the scholarship. It is 
therefore to be hoped that no one will refrain because he is able to 
make only a small offering, but will so assist to perpetuate the pro- 
fessor’s memory. All contributions, however small, will be indivi- 
dually acknowledged. It is hoped to publish a first list of subscrip- 
tions, together with names of the committee, about Dec. 17. All 
communications should be addressed to the acting hon. secretary, 
Mr. J. Percy Baker, Willersley House, Wellington Road, Old 
Charlton, S.E. 


COLLEGE OF ORGANISTS’ CALENDAR. 





Tuesday next, Dec. 20, the Library will be open from 7 to 8 ; at 

8 a paper will be ‘read at the Bloomsbury Hall, Hart Street, by J: 
Belcher, jun., Esq., F.R.1.B.A., on “The Architectural Treatment of 
the Organ.” Tuesday, Jan. 3, 1888, candidates names for aga 
sen mone ly; Jan. 7 

Council Meeting. Tuesday, Jan. 10, at 10 a.m., Examinatiori for 
Thursday, Jan. 11 and 
'Playing:’ Friday, 


1, Diploma Distribution. Tuesday, Jaii. 17, ato, 
tir’ Wabtdsnédbiip,’ Pager Work." Wednesday and 












| Lgertinr Brads og Distribution. . Tues 
pet Will he wad eyes t ricket, aq, F.C, 
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CASSONS 


PATENT 
Organ=Building System. 


EPARATE Pedal Organs for each Manual. Expressive 

and Controllable Pedal Basses. Perfect control of all 

Couplers. ‘Reduction of number of Claviers without loss 
of efficiency, &c., &c. See testimonials from 


Mr. W. T. BEST. 
Rev. Sir F. A. GORE OUSELEY, Bart. 
Dr. SPARK, 
Dr. J. C. BRIDGE, M.A. 
Dr. E. W. TAYLOR, F.C.O, 
The late Mr. J. STIMPSON. 
Mr. R. BARTHOLOMEW. 
Mr. J. HEYWOOD, Birmingham. 
Mr. G. A. AUDSLEY, F.R.1.B.A. 
M. A. J. HIPKINS, F.S.A. 
&e., &c. 


Zpply to the Secretaryp— 


CASSON'S PATENT ORGAN COMPANY, Lt. 
DENBIGH. 


ALL SUFFERERS FROM 


RUPTURE ‘re:c* 


Mr. C. B. HARNESS’ 
illustrated 

k on the 

> Nature, Cause, 
and Successful 
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MEDICAL BATTERY CO. Limited, 


52, OXFORD STREET, Lonpon, W. 











> Concerts. 


CRYSTAL PALACE CONCERTS. 2 


Last Saturday’s concert commenced with Bach’s fine Concerto 
for strings No. 3 in G, one of the great master’s most genial works, 
the performance of which served to prove once more that the 
strings of this orchestra are of exceptionally fine quality. The 
symphony was the 7th, in A, of Beethoven. There is room for 
difference of opinion as to the 4empo which Mr. Manns adopts in the 
second movement ; personally, we are inclined to think that the term 
allegretto is comparative rather than positive in this instance, and that 
somewhat of the magic effect of the movement is lost if too rapid a 
beat is indulged in. The noble work was splendidly played, and 
nothing could have surpassed the é/am which Mr. Manns infused into 
the finale. The remaining purely orchestral items were Wagner's 
arrangement of his own song “ Traume” and Goldmark’s picturesque 
* Bee Dance” from Die Konigin von Saba. Herr Bernhard Staven- 





hagen, who, it will be remembered, made his first appearance last year 
under the personal auspices of his great teacher, Liszt, was the pianist 
for the first time thisseason. Herr Stavenhagen is an excellént artist ; 
he has inherited in no small degree the matchless delicacy of touch of 
the world’s greatest pianist, and, moreover, brings to bear upon the 
works he interprets an artistic aim and a desire to faithfully carry out 
the composer’s intentions. Consequently his reading of Beethoven’s 
Concerto in C minor was dignified and refined, and the cadenza of his 
own composition quite in harmony with the spirit of the work. He 
subsequently played Liszt's 13th Hungarian Rhapsody with such 
brilliant mastery of its enormous difficulties as to elicit a determined 
encore, in response to which he substituted the same composer’s ar- 
rangement of Chopin’s Chant Polonais “ Mosa Pieszczotka.” Mr. 
Santley was the vocalist, contributing Purcell’s “Let the dreadful 
engines” and Betterton’s ‘“Christmas comes but once a year.” 


LONDON SYMPHONY CONCERTS, 


Mr. Henschel provided an interesting programme last Tuesday 
evening, which was, moreover, efficiently carried out. A good 
performance of Brahms’s “ Tragic Overture”—one of the most 
thoughtful of that composer’s works, and distinguished by its finc 
instrumentation and serious development—opened the concert, and 
was immediately followed by the “ Charfreitags-Zauber” from the 
third act ef arsifal. Mr. Barnby, to whom we owe the 
only performances of the entire work in England, conducted, the 
music of Gurnemanz being sung by Mr. Henschel, while Parsifal 
was represented by Mr. O. Niemann, whose first appearance it was in 
England. This gentleman sings with declamatory power, and pos- 
sesses a fine voice, although somewhat marred by a ¢remolo. He 
subsequently gave Schubert’s “ Der Doppelganger,” and Schumann’s 
“ Provencalisches Lied,” especially the former, in such excellent 
fashion as to secure a triple recall. A novelty was presented in 
Tschaikowsky’s “ Marche Slave” in B flat minor (Op. 31). In -this 
composition the Russian composer has given us a species of fantasia 
alla marcia, which would seem to have had a connection in his mind 
with some national calamity ; for the tone of the work is, excepting 
in the short coda, extremely sombre, and the introduction of the 
Russian National Anthem evidently points to the intention of indicat- 
ing a patriotic sentiment. The. thematic material, however, is unin- 
teresting, and although worked out with skill, fails to impress ; the 
instrumentation, very clever, is somewhat noisy, and the principal 
theme of the coda is not distinguished by dignity. The remaining 
items of the programme were Schumann’s Symphony in C, and two 
solos for ’cello, Boccherini’s “ Larghetto,” and Piatti’s “ Berga- 
masca,” played by the veteran Signor Piatti in his best style. 


ROYAL COLLEGE OF MUSIC. 


The orchestral concert given by the students of the Royal College 
of Music at Princes’ Hall, on Saturday, once more displayed the spirit 
in which the study of the art is carried on at that excellent institution. 
There were various important solo pieces, but the chief interest 
centred in the orchestral and choral performances, in which the college 
gave, as it were, collective evidence of laudable efficiency and of a 
still more praiseworthy earnestness of purpose. This latter feature is 
the most important of all. In this practical age and country, where 
music is too frequently treated as any other commodity to be bought 
and sold in the market, it is pleasant to mark the steady progress of 
an institution which might take Part pour Part as its motto. The 
programme selected further evinced the catholicity of taste in which 
Sir George Grove and the professors of his staff teach the young 
musical idea how to shoot. The old English and the Italian schools 
and the German classics were found side by side, and Brahms and 
Max Bruch represented the modern element. Only the so-called 
“¢ music of the future” and contemporary France were left out in the 
cold—a circumstance which it would scarcely be worth while to men- 
tion in connection with a single concert if it did not indicate a limit 
which, sooner or Jater, the college will have to pass over in its onward 
progress. Among the solo performers Mr. Jasper Sutcliffe should be 
mentioned first.. This young violinist has on many previous occasions 
shown a high degree. of technical skill and of musical intelligence, 
and as the leader of a quartet he would do credit to any concert 
platform. In Bruch’s “ Romance,” on Saturday, he seemed at first 
to labour under the effects of nervousness. Although his intonation 
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was perfectly pure, there was a certain lack of decision in his phrasing. 
This, however, wore off as the young player warmed to his work, and 
as a whole his performance was a decidedly meritorious one. 
Sense of rhythm, fulness ‘of tone, and freedom of expression will 
increase in the same measure as further study enables Mr. 
Sutcliffe to think less and less of the mere mechanical difficulties 
of his task. In the meantime, it is highly creditable to the 
Royal College and to his special master to have turned out so 
accomplished an artist in so short a time. Miss Marian Osborn 
gave a very neat and, in a technical sense, all but perfect rendering of 
Mendelssohn’s “ Rondo Brilliant” for the pianoforte, the orchestral 
accompaniments being played with remarkable delicacy under Mr. 
Holmes’s direction. We cannot, however, approve of the curious 
arrangement by which several orchestral players were placed right in 


front of the solo instrument, the sound of the piano being thereby‘ 


obscured and the pianist made invisible. In Mr. Daniel Price the 
college possesses a bass of almost phenomenal voice power. The low 
register, especially, is of great beauty, while the middle notes are as 
yet somewhat harsh and not under perfect control. We should re- 
commend to Mr. Price persistent practice on the open vowels, so as 
to remove the voice from the throat to the front of the mouth. That 
the young singer has been well taught was sufficiently proved by his 
intelligence of phrasing and clearness of enunciation both in the 
recitative and the cantilena of “ Ella giammai m’amd,” from Verdi’s 
Don Carlos—the first opera in which the Italian master adopted the 
more dramatic style since developed in Aida and Otello. Two 
English part-songs—Wilbye’s “ Flora gave me fairest flowers ” and 
Hatton’s ‘‘ Come live with me and be my love”—were sung by the 
chorus with much accuracy and with as much balance of tone as the 
feeble tenors and not very sonorous basses would admit of. As the 
best feature of the concert we finally mention Brahms’s “ Variations 
on a theme by Haydn” (Op. 56a). This is an extremely difficult 
task for any orchestra, and it was a pleasure to see the courage and 
consequent success with which the students, including -several boys 
and very young ladies, attacked the intricate music of the German 
composer. Mr. Henry Holmes acted as conductor, and the chorus 
was under the direction of Mr. John Foster.— Zhe Zimes. 


ROYAL ALBERT HALL. 


The performance of Haydn’s Creation last Thursday week by 
Mr. Barnby’s fine choir was in almost every respect a very delightful 
one. Orchestra and chorus combined with rare precision and energy 
to render Haydn’s melodious and familiar music with the refined 
care its very simplicity demands. The soprano music was sung by 
Madame Albani for the first time, and it is needless to say that this 
artist threw herself into the spirit of the several soli, and delivered 
them with great brilliancy, unfortunately, however, not always without 
traces of the vibrato and other niannerisms which mar her pet 
formances. Mr. Charles Wade in the tenor part contrived to be 
almost as heavy as Mr. Bridson was, more justifiably, in the bass. 


MISCELLANEOUS CONCERTS. 


The Royal College Concert of December 8 was performed by 
pupils in their “‘ second study ”—for instance, Mr. W. H. Speer, who 
entered the college for composition and had chosen the piano for his 
“second study,” was down on the programme for a solo (by Brahms) 
on that instrument. Several pianists sang, two organists played the 
piano, the vocalists played violin, &c. The result showed that in the 
liberal education of the Royal College a due proportion of attention 
is paid to that branch of the art which has been been chosen by the 
pupil as an indirect aid to advancement in his profeasion. 

The most noteworthy features of the concert which took place 
(commencing twenty minutes late) at the Portman Rooms for the St 
Bartholomew Parochial Charities were the violin playing, excellent 
alike in execution and in expression, of Miss Marianne Eissler, whose 
rendering of an adagio of Spohr’sand of Sarasate’s “ Faust Fantasie,” 
the latter twice encored, could not have been better ; and the very 
painful performance (in Gustav Ernest's “ Sleep and Rest”) of Miss 
Chloe Mount, a young lady who has yet to learn the first rudiments of 
vocalisation. Miss Helen D’Alton was not fortunate in her choice of 
a song, “ The Pathway of Life,” by E. Birch. Miss Marguerite Hall 
and Mr. Iver McKay were encored ; Mr. A. Catkin’s voice needs and 
would repay cultivation. 








Tickets were issued for the Trinity College Students’ Orchestral 
Concert, December 12, to considerably more persons than the con- 
cert-room of the college could possibly accommodate ; and our repre- 
sentative not having succeeded in penetrating beyond the outside 
staircase, criticism of the proceedings is, of course, out of the ques- 
tion. ; 

The Paddington Chapel Choral Union gave a good performance 
of Handel's Messiah on Tuesday evening, 6th inst., the soloists 
being : Madame Clara West, Miss Coyte Turner, Mr. J. H. Muller- 
hausen, and Mr. Thurley Beale. Organist, Mr. H. G. Holmes. 
Conductor, Mr. J. H. Moon. There was a large and appreciative 
audience. 

On Tuesday evening last a concert was given in Princes’ Hall in 
aid of St. Mary’s Hospital, Paddington, by Madame Dukas and her 
pupils. The principal feature of the programme, which was of great 
length, was Abt’s cantata, Cindered/a, in which the solos and choruses 
were sung entirely by Madame Dukas’s pupils in a highly creditable 
manner, Miss Carlotta Leclercq reciting the narrative. The remain- 
der of the programme was made up of songs by the pupils and 
Messrs. Bernard Lane and Franklyn Clive, and the performances of 
the Fraser Quartet ; while Madame Dukas herself gave a finished 
rendering of the cavatina, ‘‘ Ah, non credea,” and rondo, “ Ah, non 
giunge,” from Za Sonnambula. Judging from the programme in 
question, Madame Dukas leans more towards the Italian than the 
German schools of song ; but she must be congratulated on a result 
which betokened conscientious and painstaking teaching. 

The Heckmann Quartet played last Friday week Sgambati’s string 
quartet in D flat major. 

At the Popular Concerts of last Saturday and Monday familiar 
quartets by Mozart and Beethoven, and trios by Haydn and Beet- 
hoven were played in their usual perfection by the artists associated 
with these concerts, led by Madame Norman Neruda. Miss Agnes 
Zimmermann was the pianist on Saturday, and played Schumann’s 
Etudes Symphoniques as a solo. An interesting item on Monday 
evening was the Schumann Sonata in A minor for piano and violin, 
played by Mdlle. Janotha and Madame Norman Neruda. Mr. 
Edward Lloyd sang at both these concerts. ’ 

Mr. Van der Straeten has given his first concert of chamber 
music at the Steinway Hall, with Mr.-Henry Seiffert announced as 
leading violin; Mr. Friedel, second violin; Mr. Evans, viola; and 
Mr. Van der Straeten himself, cello, to make up the quartet. A 
M.S. quintet in E minor for piano and strings, by Walter Wesché, 
was included in the programme. 

The notice of the Novello Concert of Thursday and others 
must be held over until next week. 





RETURN FROM AMERICA OF THE PRESIDENT OF 
THE TONIC SOL-FA ASSOCIATION. 


On Saturday last Mr. Curwen received a warm welcome from 
the Tonic Sol-faists, and delivered an address embodyiug a mass of 
most useful information respecting the progress of music in Canada 
and the United States, whence he and Mrs. Curwen have just 
returned. Canada was characterised as being thirty to forty years 
behindhand, and especially deficient in newspaper reporting of 
matters musical. At Montreal differences of language and religion 
are found to constitute a great difficulty, but the Tonic Solf-fa sys- 
tem has nevertheless been taken up by the School Board. Sunday- 
school singing is accompanied by flute, violin, and cornet, as well 
as pianoforte. Toronto is better circumstanced in being compara- 
tively free from the stagnating influence of the retrogressive French 
element, but unfortunately the Minister of Education and the 
School Board are at loggerheads on the Sol-fa question. 

Canada briefly disposed of, Mr. Curwen gave a detailed account 
of Mr. Tomlin’s elaborate method of training, as carried out at 
Chicago ; and of his devices to obtain feeling and expression, such 
as making pupils ¢a/A the scale, go through humming exercises ; and, 
after reading a line in advance, sing from memory with their eyes 
fixed on the conductor. The Apollo Choir at Chicago is formed of 
a picked body of voices, like Henry Leslie’s—very good readers, 
they sang the difficult Oratorio of Zve through at sight. They give 
four concerts annually, by subscription, at from 4s. to 30s, for the 
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course. Mr. Curwen visited, amongst other towns, New York, 
Orange, Washington, Hartford, Salem, and Philadelphia, where 
Quaker traditions and prejudices still block the way to musical 
progress, and only permit the teaching of “vocal gymnastics,” not 
of singing, deemed worldly and profane. In these various localities 
he carefully noted many peculiarities of method in voice-training 
and their effects. Thus, for example, he found that the system of 
singing up and down the scale predisposed children to render 
intervals incorrectly, taking 2nds instead of 3rds; that the scale of 
C, commonly adopted for these exercises, is far too low; that the 
training of sopranos and contraltos together is carried on in the 
lower classes with the result of flattening the former; and that in 
Chicago pupils are exercised in bi-chromatic scales—singing quarter- 
tones—for the purpose of quickening the ear. 

Mr. Curwen was greatly struck by the state of things at Boston, 
pre-eminently the intellectual centre of America, refinement being 
carried to a pitch that is often made fun of by the rougher 
Westerns. 

The New England Conservatory of Music is a magnificent institu- 
tion. Built for a hotel, it lodges 400 out of an average of 1300 
students, the course being four years. It contains five pipe organs, 
nine two-manual and pedal reed organs, two hundred pianofortes, 
and a practice-room seating five hundred. The system of paid 
quartets for church singing tends to the discovery of local talent, 
4300 a year for the soprano and £150 for the tenor being a not- 
uncommon rate of remuneration for the Sunday’s work. Madame 
Albani was thus first brought into notice. The fashion of boy-choirs 
is, however, now spreading in several districts. Mr. Curwen found 
the general level of musical taste throughout the United States 
far lower than in England; in sacred-music, tunes of the Sankey 
style, and in drawing-rooms, ballads satisfying ordinary require- 
ments. Prospects for musical professors are good, but for well- 
educated persons only, the standard of education being higher than 
with us, and the Americans talking accordingly of “ illiterate England.” 
Mrs. Curwen, however, subsequently reminded the audience that the 
high salaries obtainable are by no means as good as they look, since 
a dollar in America goes no further than a shilling in England. As 
instances of the advanced state of general progress on the other side 

‘of the Atlantic, it was mentioned that lifts have practically superseded 
staircases in buildings of any size, and that the telephone is utilised 
for love-making purposes. 

A hearty vote of thanks was accorded to the president and Mrs. 
Curwen, for their very interesting and instructive addresses. 








THE OPERA COMIQUE. 


At the Opera Comique last week the successful run of “ As in a 
Looking Glass” was resumed at the point where it was dropped by the 
departure of Mrs. Bernard Beere on her provincial tour. Given a 
piece having for its basis one simple dramatic idea, already familiarised 
to the public by a powerful novel, and for its central figure a character 
so strongly marked and cleverly thought out as the Lena Despard of 
Mrs. Bernard Beere, and the play-going public are not likely to be 
repelled, in these farce-ridden days, by any mere unpleasantness in 
the subject. Mrs. Bernard Beere is an ambitious actress ; and there 
is no mistaking, in this and in a previous impersonation, the gifted 
model she has kept persistently in view, and whom she emulates 
even to that method of very rapid utterance which by no means lends 
itself in our language to the impassioned effects aimed at, and some- 
times even interferes with intelligibility. For all this, the Lena 
Despard of Mrs. Bernard Beere is in many respects a remarkable 
creation. The attention of the audience becomes speedily riveted in 
that objectionable, but not altogether hateful heroine, and the 
succession of scenes tending slowly and surely to what is felt, almost 
from the beginning, to be the inevitable tragic conclusion, is followed 
with ever-increasing interest. As the story is now well known to 
most readers and play-goers, it is sufficient to say that the final death 
scene is now still further elaborated, and more calculated than ever 
to haunt the mind in that disagreeable manner so dear to sensation 
hunters. Good support is rendered in many of the other characters. 
In the Jack Fortinbras we now have a scoundrel blest with those 
gentlemanly manners which probability requires, while the Count 





Dromiroff of Mr. Marius is a veritable creation, and in itself worth a 
visit to the theatre. Miss Eva Sothern, as Miss Vyse, scarcely fulfils 
the hopes she formerly raised as a promising imgénue, and in a 
part which might be made very sympathetic, is at times stagey 
and mechanical. Miss Muriel Aubrey as Lady Damer, Miss 
Ashford as Lady Gage, and Messrs. Bucklaw, Denison, Morell, and 
others fill less important parts satisfactorily. To conclude with a 
question : which are we to regard as the real final scene—the crowning 
climax of this play? Is it the scene in which the despairing, tempest- 
tossed woman of the world, self-poisoned in that lonely chamber, 
harrows the audience with her terrible writhings and shrieks, and then 
falls to the ground lifeless ; or is it that other upon which the curtain 
rises a few seconds afterwards, and when Mrs. Bernard Beere, again 
on her feet, appears to be sufficiently recovered from her mortal 
agony to bow her acknowledgements to the audience? Great is art ; 
but better still a good round of applause ! 
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To Day (SATURDAY). P.M. 
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PODMIAY CORCERE o.....ccaccsccssccesdncnepisentsusvececeassie St. James’s Hall 3 
MonpDasy, I9. 
POAT CORCENE: satiscciciccdccctagebeeeisectabiccsi sovncata St. James’s Hall 8 
TUESDAY, 20. 
Bach Choir Concert ....0sicic.cecccsscosssoecsecccovcvcvssenees Princes’ Hall 5 
WEDNESDAY, 21. 
London Symphony Concert ........0..scesseseeeeseee se5t. James’s Hall 3 
THURSDAY, 22. 
Sacred Harmonic: “The Messiah” ........0+0+0+0 «Ot. James’s Hall 8 
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PIANOFORTE. 


Fenella, Tarantelle ... .. ... «+ J. A. O'Neill wo Hammond 
Water Nymph, The, Nocturne, ... ” goals tiseph ice wey) $6 
VIOLIN. 
Regret (with pianoforte accompaniment) W. Ding .. L. Mus. Pub. Co. 
HYMN AND CANTATA. 
Christmas Carol of Prophecy ... ..- .W. H. Holloway ses eee Heywood 


Day in the Country, A, (Staff notation) Members of the Solfa Composition Club 
Sunday School Union 


pi Tonic Solfa Edition ” ” 


BOOK. 


. Janka Wohl, translated by Peyton Ward 


Frangois Liszt 
Ward and Downey 








Hotes and Hews. 


LONDON. 


We are credibly informed, although it seems incredible, that Mr. 
Henschel, the owner of the English rights of Wagner's juvenile sym- 
hony has received only one application for the performance of that 
interesting and beautiful work ; that application comes from Mr. Hallé, 


who is going to give the symphony at Liverpool and Manchester. Mr. 
Henschel him 


f will repeat the work next Wednesday afternoon. 
Mr. Sims Reeves’s autobiography is shortly to be published, and will 
no doubt be of interest to musical people. 


Massenet has been staying in London and attended St. James’s Hall 
to hear the Strolling Players in his Cid ballet music on Saturday. Un- 


fortunately, the Players did not play well, 
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Madame Albani, with Mr., Miss, and Master Gye and Mdlle. La 
Jeunnesse, arrived at Windsor Castle, and had the honour of singing the 
following pieces :—“ Angels ever bright and fair,” by Handel ; “ Hear my 
prayer,” by Mendelssohn, with chorus and organ ; “With verdure clad,” 
from the Creation, by Haydn; and “ From Thy love as a Father,” from 
the Redemption, by Gounod, with chorus, before Her Majesty and the 
Royal Family. Mr. Parratt presided at the organ. 


Last week the competition for the Sainton-Dolby prize took place at 
the Royal Academy of Music. The examiners were Messrs. Henry Piercy, 
Arthur Thompson, and Ben Davis (chairman). There were twenty-one 
candidates, and the prize was awarded to Miss Julia Neilson. 


The portrait of Rubinstein, by Mr. Felix Moscheles, is on view at 
Messrs. Buck and Reid’s, in Bond Street. This firm has now published 
the portrait as reproduced in helio-gravure by M. Dujardin. 


The Crystal Palace pantomime this year will be “ Robinson Crusoe,” 
founded on the burlesque of the late H. J. Byron, and furnished with new 
scenes, songs, and novel effects. The lyrics are by Horace Lennard. 
Readers will be glad to hear that there will be no topical songs, the 
omission of which may perhaps do some good. 


Messrs. Puttick and Simpson announce for sale on Monday a large 
collection of musical instruments (including Stradivarius and other 
Cremona violins), rare portraits, and music, 


PROVINCIAL. 


The Bath Philharmonic Society gave their first concert of the season 
on Monday last, the great attraction being Madame Albani. The other 
vocalists engaged were Miss May Hallam and Miss Annie Morley, from 
the Guildhall School of Music, both of whom were so well spoken of at 
the last Guildhall Concert.. Mr. Herbert Clinch was the tenor, and Mr. 
Albert Reakes the bass. The first part of the programme was taken up 
with Rossini’s Messe Solenneile, a work very seldom heard, and one 
calculated to test the capabilities of any choral society. The choruses 
were admirably rendered throughout, especially the “Cum Sancto 
Spiritu.” If any fault may be found, the contraltos were at times weak in 
their attack. The basses were unusually good in all their work. In the 
“ Crucifixus ” (the very difficult soprano solo), Miss Hallam showed to very 
great advantage. The duet, “Qui tollis,” in which Miss Annie Morley 
joined, was one of the successes, but we should have liked to hear 
more of the harp accompaniment. In the “Agnus Dei” (solo with chorus) 
Miss Morley was heard to more advantage than in any other part of the 
work, this being a really fine performance. Mr. Clinch ‘possesses a light 
tenor voice, which he: advantageously displayed in the “ Domine Deus.” 
Mr. Albert Reakes sang all the music allotted to him with his well-known 
ability. The band was led by Mr. Van Praag, and we must say it was at 
times a trifle too loud. The second part opened with Mendelssohn’s 
“Hear my prayer,” in which Madame Albani was enthusiastically ap- 
plauded for her excellent performance of the solo; the band and chorus 
also doing their work in a style which left nothing to be desired. The 
band then played the Intermezzo (graceful dance) from Sullivan’s 
Henry VIII, ma very pleasing manner. Madame Albani sung “Ah fors 
8 lui,” for which she received a triple recall; and also the Valse from 
Romeo and Juliet (Gounod). We cannot conclude this noticé without 
alluding to the very effective way in which Mr. Visetti conducted the 
whole performance. The Bath public owes a large debt of gratitude to 
him for giving them the opportunity of hearing the noted singers of the 
day, and for introducing the newest works. The band and chorus num- 
bered 300. “It is announced that, for the Society's Festival Concert, in 
March next, Mr. Cowen’s Rush will be performed, , 


BIRMINGHAM, DEc. 12,—The third and final performance of Mr. 
J. H. Mapleson’s Italian Opera Company, // Flauto Magico, drew the 
largest and most fashionable audience. Moczart’s Don Giovanni failed to 
attract the local soz-disani music-lovers, and Gounod’s Faust was still 
worse attended. We cannot find any excuse for it ; a finer performance 
all round than those of the operas just named need not be wished for, and 
we provincials who have no standing operas cannot sufficiently be grate- 
ful for these casual musical enjoyments. I shall first speak of Mozart’s 
Zauberflite, a work which requires so many principals, all of whom must 
know how to sing and act. With one exception the cast was good. 
Unluckily for us,as the curtain rose,an announcement was made that Signor 
Ravelli, who possesses a pure and sweet voice, would not sing, and that 
Signor Mancini would undertake the part of Tamino ; unfortunately his 
acting and singing greatly marred the progress of the opera. In contrast 
was Signor Del Puente as Papageno. A débutante, Mdlie. Marie Decca 
(Astrifiammante), created gute a furore by her singing of the trying air 
“Gli angui d’inferno,” which requires a phenomenal range of voice, 
originally written up to F in Alt. Mdlle. Louise Dotti as Pamina and as 





‘The programme included Beethoven’s String Quartet in C minor, 


Donna Anna in Don Giovanni, sang and acted with infinite charm, and 
met with an excellent reception ; already a year ago we spoke in these 
columns most highly of her art. Another new débutante to Birmingham 
was Mdlle. Caternia Rolla, who appeared here as Donna Elvira (Don 
Giovanni), Margherita (Faust), and as one of the “Tre Damigelle della 
Regina (Zauberfléte). In these different parts she displayed a natural pure 
and even soprano, and great talent. Signori Petrovich, Abramoff and De 
Vaschetti were all new to Birmingham, and created a favourable impression. 
In conclusion, a word of high appreciation must be bestowed on Madame 
Sinico, who still knows how to charm the public by her graceful acting 
and singing. Her Zerlina and Papagena were as juvenile as ever. Signori 
Arditi and Logheder conducted with great skill—Madame Agnes Miller’s 
first Chamber Concert took place’ on Friday last at the Masonic Hall. 
The dénéficiare was assisted by ladies only, which was a novelty to Bir- 
mingham. They were—Miss Shinner (first violin), Miss Lucy Riley 
(second violin), Miss Gates (viola), and Miss Hemmings prong ca 

p. 
:8, Schumann’s Pianoforte Quintet in E flat, Weber’s Sonata in E minor, 
and Mendelssohn’s Concerto for violin. On former occasions, Madame 
Miller’s excellent technique and scholarly reading have heen commented 
upon, andto-day I have an agreeable duty to perform in saying that her play- 
ing of Weber’s Sonata, Scarlatti’s Harpischord Studies, and in the Schu- 
mann Quintet was distinguished by artistic understanding, refinement, 
and musicianly interpretation. The Shinner Quartet made a most agree- 
able and pleasing impression; they are evidently accustomed to play 
together ; the Beethovén String Quartet in C minor was given with 
exquisite grace and good ensemb/e ; and in the Schumann Quintet these 
ladies displayed an amount of fire and grip quite refreshing to behold. 
Miss Shinner chose for her solo Mendelssohn’s Violin Concerto, of which 
the andante and finale were played in a manner worthy of a finished 
artist. The ladies were most en:husiastically received, and richly merited 
the hearty applause which followed the close of each piece. 


Miss Frances Hipwell has been singing with marked success during 
the last week at Bognor, Dover, and Eastbourne, and the local press are 
unanimous in their praises. 


LouTH.—On Tuesday, Dec. 6, at the Town Hall, a rare musical treat 
was experienced in the very careful rendering of Handel’s oratorio 
Samson, by the Louth Choral Society. Under their able conductor, Mr. 
G. H, Porter, F.C.O., the members of this society have often sung with 
pleasing effect, but seldom have they reflected his skilled and careful 
training in so marked a degree as on Tuesday last. The society was 
fortunate in securing the services, as principal vocalists, of Miss Mary 
Owen, soprano ; Miss Jeanie Rosse, contralto ; Mr. J. Probert, tenor, and 
Mr. D. Price, bass ; all of whom executed their respective parts with a 
taste and finish which: delighted the audience and elicited well earned 
applause. The instrumentalists were mainly composed of the band of the 
society, namely, Miss Edith M. Porter, Miss Attiwell, Miss A. M. Bos- 
well, Mr. Musson and Mr. Paull, 1st violins; Mr. L. R. Lucas, Mr. M° 
Bice, Mr. A. H. Brady, Master Pell, Miss F. Walkington, and Miss E. 
Goodwin, 2nd violin; Mr. W. L. Davis, viola; Mr. W. Allison, Rev. 
J. W. Hancock, violoncello; Mr. Pearson, contra bass: Mr. H. S. 
Forman, flute; Mrs. Porter (hon. pianist of the society) piano; ably 
supplemented: by Mr. Dickinson (Grantham) harmonium; Mr. Beech, 
cornet ; and Mr. Liniker (Nottingham) who presided over the drums. 
The hon. secretary Mr. L. R. Lucas is to be congratulated on the success 
of his efforts in the tasteful and happy arrangements ofthe hall. 


MANCHESTER, December 6.—On Thursday, December 1, at Mr. 
Hallé’s sixth concert, a crowded house assembled to hear the Ziijah. 
Taking all in all, the performance was a thoroughly good one ; the chorus 
in particular, with the exception of an occasional slight defect in the 
ensemble of the attack, was as nearly perfect as we could imagine. The 
chief soloists were Miss Anna Williams, Miss Hilda Wilson, Mr. Iver 
McKay, and Mr. Santley. It is some time since we heard Miss Williams, 
and her voice has improved in the interim, though her higher notes are 
not as sweet as we should like, and convey to the hearer a sense of ‘effort 
not altogether pleasing. Both she and Miss Wilson deserve great praise 
for the care they bestowed on their parts. Mr, Iver McKay’s first solo 
met with a very warm reception, and the good impression deepened as 
the evening went on. His voice is a very good one, if not so pure as it 
might be, and his singing was marked throughout by great delicacy and 
accuracy. Of Mr. Santley we need only say that he fully maintained his 
position as the finest exponent of the prophet’s music that has yet 

As he sings, his earnestness seems to carry us back through 
long ages into the very presence of the inspired man of God, and a chord 
of sympathy and sorrow is struck which no mere rendering of the music 
could do, wonderful as that is—During the past week Mr. Mapleson’s 
Italian Opera Company has occupied the Theatre Royal. Its success 
has, we regret to say, been much greater artistically than financially. 
Indeed, the houses during the early part of the weék were such as to 
reflect very seriously on the musical taste of Manchester. The various 
operas were, on the whole, very well given ; the chorus is an admirable 
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one, and the principals are mostly good singers, and all of them good 
actors. It is to be hoped that on their next visit they will be more 
liberally patronised, or our chances of enjoying Italian Opera here will 
become few and far between.--On Monday, December 5th, a concert, 
chiefly of pianoforte music, was given by Miss Mathilde Wurm, 
a pupil of Madame Schumann. We were unable to attend it, 





but the papers concur in praising her very warmly, though not | 


ranking her as anything absolutely phenomenal. She was 


assisted | 


by Miss Lena Little, a vocalist who inade a very good impression.— | 


Dec. 13.—At the Gentleman’s Concert, on Wednesday, Dec. 7, the pro- 
gramme consisted entirely of chamber music. The artists were Messrs. 
Straus, Speelman, Bernhardt, Piatti, and Hallé. A quartet in E minor, 
Op. 11, by Fiebich, was perhaps the most interesting selection. It made 
a very favourable impression, and is so well written that we would gladly 


hear more of this composer’s work. It was splendidly played, as also was | 


Haydn’s Quartet in G, Op. 76, No. 1. The remaining items of a very 
enjoyable concert were Beethoven’s Sonata for piano and violoncello in F ; 
Solo violin (minuet, gavotte, cantabile, and gigue, by Veracini), and Solo 
violoncello (sonata in D, by Locatelli).—On Thursday, Dec. 8, Mr. 
Hallé’s seventh concert took place, and from every point of view was 
thoroughly good. When we say that we have rarely heard the orches- 
tra play so well, it will be readily understood that they were fully 
equal to all their responsibilities. Beethoven’s 8th Symphony, which, 
for its right interpretation, demands the strictest attention to 
orchestral nuances, was given perfectly; and Mr. Hallé, whom we 
conceive to be one of the most ardent living admirers of the great 
master, so conducted the work as to make us feel that upon him too 
some of the divine fire had descended. “ Traume,” a study for orchestra 
to Tristan and Isolde, by Wagner, proved a most delightful novelty, 
exhibiting all the intricacies which we expect in this composer ; it is at 
the same time characterized by a sensuous dreaiminess which proves how 
enormous and many sided is the psychic force of the new music. The 
remaining orchestral pieces were the overture to La Clemenza di Tito, 
The Hebrides overture, and Schubert’s Reitermarsch, an effective arrange- 
ment for orchestra, by Liszt, of the “ Marche Caractéristique,” in C major 
for two performers. Madame Norman Neruda was enthusiastically 
received. In Sphor’s “Concerto Dramatique” she played her very best, 
and at the end of her second selection, which consisted of three Hungarian 
dances (Brahms—Joachim), the applause was so great that an encore 
was indispensable. The vocalist was Mrs. Henschel, whom we have 
before had occasion to mention very favourably. Besides being the pos- 
sessor of a sweet voice, which she uses very artistically, this lady has the 
further merit of always giving us songs which are out of the common 
run, and well worth listening to. It is not everyone who would have the 
courage to introduce the air “ Ingeborg’s Klage,” from Max Bruch’s 
Fritjof for beautiful as it is, its very refinement guarantees its avoid- 
ance by singers to whom an encore is the summum bonum. Her other 
selections were Mr. Henschel’s “ Lullaby,” a charming little melody, and 
Purcell’s “ Nymphs and Shepherds,” which was so admirably given as to 
earn for her a well-merited recall. 


SHEFFIELD, DECEMBER 3.—The Sheffield Choral Union opened 
their fifth season on November 29 with a fine performance of Samson, 
conducted by Mr. Samuel Stuckley. The concert was attended by a large 
and fashionable audience, who warmly applauded the performers at the 
end of the oratorio. The small band, with the organ played by Mr. 
Lathom, did satisfactory work, and the chorus singing was excellent. The 
soli were in the hands of Miss Silvester, Miss Gill, Mr. George Allen, and 
Mr. Boden, and all, but especially the contralto and bass airs, were 
rendered with an ability which speaks well for the musical culture of 
amateurs in Sheffield. 


FOREIGN, 


BERLIN.—The performance of Die: Walkiive with Frau Sucher and 
Herr Vogl in the cast has at length taken place, and has satisfied at least 
a portion of the audience who were able to tolerate a reading of the part 
of Siegmund which necessatily differed from that of the justly popular 
Albert Niemann. Herr Vogl’s command of voice gave prominence to 
the lyrical beauties of the music allotted to Siegmund, and in admiring 
the newcomer no injustice need be done to the supreme interpretation of 
the same character by the great Niemann. Frau Sucher was a perfect 
Siegelinde. Herr Kahl conducted, not altogether satisfactorily.— A letter 
from the Emperor to Baron Hiilsen (late Intendant) has been published by 
which it appears that the Imperial amateur desired to have one of Wagner’s 
Nibelungen dramas performed at Berlin, if practicable. Thisshows that the 
neglect of the Berlin opera house all these years to mount Wagner's cyclus, 
was therefore not attributable to royal indifference, but tomanagerial laziness 
or stupidity.— Von Biilow conducted another Philharmonic concert, giving 
amongst other things St. Saéns’s Danse Macadre, and Raff's Geisterreigen. 
The symphony was the A major of Beethoven. The execution of these 
compositions was superlatively excellent. An innovation was the playing 








pizzicato by the strings instead of co/ arco in the last bar and a half of the 
Allegretto. Mademoiselle Kleeberg was solo pianist, and acquitted her 
self with great honour.—Herr Gura gave a Liederabend at the Sing- 
akademie, his programme comprising five ballads by Lowe, and Schumann’s 
“Dichterliebe.”—-A prince has distinguished himself in the world of art 
by composing a symphony good enough for performance by the Philhar- 
monic Society at Hamburg. The symphony in D shows solid musician- 
ship, Prince Henry XXIV. of Reuss having made music the subject of 
severe study. In these times the lack of genuine inspiration and origin- 
ality is so general among all sorts and conditions of composers, that 
Prince Henry’s failing in that respect need excite no surprise. 


Goldmark’s Symphony in E flat has obtained great success at Dresden: 


Bronsart’s new opera, Hiarne, is to be produced this season ay 
Hanover. 


Schulz’s Der wilde Jiger has been performed for the first time with 
fair success at the Brunswick Court Theatre. 


By a correspondent at Baden-Baden we are favoured with a long article 
from a recent issue of the Badedlatt, by Dr. Richard Pohl, in praise of 
Sophie Menter, the celebrated pianist. Speaking of her late performances 
there he says :—*“ This is the age of the ascendancy of technique. All the 
Conservatoires encourage and demand its execution. This, of course, can 
be attained by the student who devotes all his time and energy for long 
weary hours to his task, and who is gifted with some talent, and robust 
health and powers of endurance. But there is something higher than 
technique, though the unthinking may give their chief attention to that. 
There is the soul, the creative faculty, the inspiration that can translate 
the burning thoughts of the composer, and bring them in volumes of elo- 
quent sound to the consciousness of the entranced listener. Ali this 
Sophie Menter possesses in the most eminent degree. In addition to a 
faultless technique, she has the power to raise her audience above 
mechanical considerations ; to make her hearers forget that there is any 
medium between the composer and the effect produced in their own 
minds. It is only after reflection, and when the music ceases, that they 
come to a consideration of the difficulties of the performance. While 
listening all seems easy and spontaneous ; & rsp delicacy, force, and 
refinement all come as a matter of course. is is as it should be ; but 
how seldom is this ideal achieved. Let the pianists of the present and the 
future hear Sophie Menter. Let those who have not heard Liszt, and who 
now, alas! can never hear him, go and hear this favourite pupi! of that 
great master, and they may be consoled. As he played so she plays. 
When this lady is at the piano we lose sight of the means she uses ; we 
only hear the spiritual effect and scarcely ask how it has been possible to 
produce it. Everything seems so natural, so self-evident, that it gives 
you the impression of improvisation, or spontaneous inspiration, as if the 
work were only just originated.” 


Ponchielli’s Gioconda is to be revived at the La Monnaie, Brussels. 
Two novelties are also promised: L. Husson’s Azaé/, and Hillemacher's 
Une Aventure d Arlequin. 


PARIS.—Patti has come and gone, and public interest has been turned 
to a newer star in the operatic world, the Swedish Miss Arnoldson. Her 
début in Mignon pleased the most critical, for her dramatic talent is as 
evident as is the charm of her voice and appearance—Of Madlle. Var 
Zandt, another charming singer, and one who has thoroughly established 
her popularity in Paris, we hear that her success in Vienna is enormous. 
—At the Chtelet concert, Massenet’s Marie Magdeleine, “ sacred drama, 
and at Lamoureux’s, Lalo’s Symphony in G have been events of interest. 


Verdi’s Ozello was produced at Budapest with great success on 
December 8, and at St. Petersburg with an equally grand result on the 
oth. At the Imperial Russian Opera the title-part was taken by Signor 
Figner, lago g Cernoff, Naprawnik conducting. The Russian 
Imperial family were present at the performance. 


It is stated by the American papers that Madame Etelka Gerster 
has lost her voice, and much sympathy is expressed with the unhappy 
singer. 


At the first concert of the season given by the New York Philbar- 
monic (Mr. Theodore Thomas conducting), the following programme was 
provided :—Wagner’s Faust Overture, Beethoven’s C minor Symphony, 
Liszt's Symphonic Poem, “ Festklange,” and Rubinstein’s Concerto for 
Violin (Op. 46), played by Madame Camilla Urso. This lady has lost 
nothing of her art and mastery over the instrument since she left America 
many years ago, and great applause greeted her reappearance in New 
York. 


We quote from the American Art Journal the following account of 
the fourth and last American Concert :—“ The fourth concert of this 
interesting series wasattended byan audience of no less than 800 at Chicker- 
ing Hall, on Tuesday afternoon, November 22. The programme con- 
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sisted of three chamber music compositions and five songs. It opened 
with a String Quartet in D major by G. W. Chadwick, which was well 
played by Messrs. Dannreuther, Thiele, Schill, and Hartdegen, four 
excellent German musicians whose skill on their respective instruments 
has won them the approbation of our concert haditués. Chadwick studied 
under Jadassohn, Reinecke, and Rheinberger, and wrote his quartet, we 
believe, while pursuing his studies in Germany. Although but 33 years of 
age, his orchestral works have been performed by the Handel and Haydn 
Society,the Harvard Musical Association, and the Boston Symphony Orches- 
tra. The quartet is by no means up to the composer’s standard. It lacks 
dignity of style, and its themes are rather laboured without compensation 
in their musical invention or thematic development. The selection of a 
movement of two from his Symphony in C would have shown the excellent 
qualities of the composer in his true light, while the presentation of this 
quartet will do nothing towards making him known to our public as the 
sterling musician he certainly is. J. K. Paine’s Sonata for violin and 
piano was played by G. Dannreuther and Wm. H. Sherwood, The work 
was first heard in New York three years ago, when it was performed by 
S. E. Jacobsohn and Wm. H. Sherwood, who produced it a week or 
two ago at his American Concerts in Boston, with the co-operation of 
Leopold Lichtenberg. Paine’s sonata exhibits the same qualities of 
musical invention and fancy that were noticeable in his “ Spring Sym- 
phony,” and proves him to be a composer of mature talent, whose utter- 
ances cannot fail to be interesting both to musicians and to the public. 

The string sextet in D minor, by Mr. Johann Beck, of Cleveland, 
was the piece de résistance of the afternoon. It were presumptuous to 
give, on a first hearing, more than a general impression of so con- 
siderable a composition. It struck us as a work of extraordinary metit, 
displaying a well-disciplined knowledge hardly to be expected from so 
young a man, and artistic gifts of the highest order. A certain virility 
stamps all the moods of the young writer, and saves him from sentiment- 
alism and eccentricity, while it imparts life and energy to all his state- 
ments, We are told that Mr. Beck has been for some time at work on an 
opera, Salammbo. This is a proper subject for the masculine talent of 
the young composer, and we heartily wish him success in his great under- 
taking. The selection made by Mr. Van der Stucken of the four songs 
was a very judicious one, as was also his choice of Miss Effie Stewart as 
an interpreter. William Burr, with his “Dove song” (violin obbligato) : 
the lamented Herman Rietzel, with “I saw thee weep”; Mr. Edg, 
H. Sherwood, with ‘‘ When I dream of thee,” and Mr. Arthur Foote, wita 
his sprightly “ Milkmaid’s song,” were well represented as song writers, 
and Miss Stewart did full justice to all. 


DeEatuHs.—At Munich, aged 60, Karl Greith, choirmaster.—At Altona, 
aged 81, Eduard Marxsen, a musician of note, who was Brahms’s teacher. 
Marxsen himself was a pupil of Seyfried, who was taught by Mozart.— 
At Vienna, aged 64, Anton Vogl, of the firm of Schott.—At Carlsruhe, 
aged 80, Enrico Panofka, singing master and composer.—At Hamburg, 
aged 56, Theodor Michaelis, composer of pianoforte pieces.—At Milan, 
aged 44, Ugo Capetti, musical critic——-At Hanover, Otto Lange, con- 
ductor and composer of songs.—At Milan, aged 70, Luigi Alessandrini, 
once well-known bass singer in opera.—At Florence, Enrico Coppini.— 
At Rome, Maria Lepri, soprano singer.—At Capodistria, aged 41, Fran- 
cesco Caretti, professor.—At Paris, M. Covin, organist, of paralysis.— 
At Munich, Heinrich Schénchen.—At Livorno, Ranieri Del Corona, com- 
poser of Zaive.-At Parma, aged 52, Ludovico Spiga, pianist, composer, 
and professor.—At Durlach, aged seventy-five, Ludwig Dill, composer.— 
At Florence, Marianna Barbieri-Nini, soprano, for whom Verdi wrote 

Due Foscaré. 


mentioned places. Should any difficulty arise in obtaining 
the paper, direct communication to the Manager, 68 & 70, 
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“I only perform an act of justice 
when I ascribe my successes to a great 
extent to the excellent Instruments from 
your factory, on which I was favoured 
to play before the public. Remain 
convinced that I shall at all times and 
everywhere give preference to your 
Pianos over all others, and accept the 
assurance of my unbounded esteem. 


Respectfully, 
VLADIMIR VON PACHMANN. 











UHscherberg Piano Depot, 
ol, REGENT STREET, W. 
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